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What Was African American Literature? Oxford University Press on Demand

Within the Circle is the first anthology to present the entire spectrum of twentieth-century
African American literary and cultural criticism. It begins with the Harlem Renaissance,
continues through civil rights, the Black Arts Movement, and on into contemporary debates of
poststructuralist and black feminist theory. Drawing on a quote from Frederick Douglass for the
title of this book, Angelyn Mitchell explains in her introduction the importance for those "within
the circle” of African American literature to examine their own works and to engage this critical
canon. The essays in this collection—many of which are not widely available today—either
initiated or gave critical definition to specific periods or movements of African American
literature. They address issues such as integration, separatism, political action, black nationalism,
Afrocentricity, black feminism, as well as the role of art, the artist, the critic, and the audience.
With selections from Langston Hughes, Sterling Brown, W. E. B. DuBois, Zora Neale Hurston,
Richard Wright, James Baldwin, Toni Morrison, Barbara Smith, Alice Walker, Henry Louis
Gates, Jr., and many others, this definitive collection provides a dynamic model of the cultural,
ideological, historical, and aesthetic considerations in African American literature and literary
criticism. A major contribution to the study of African American literature, this volume will serve
as a foundation for future work by students and scholars. Its importance will be recognized by all
those interested in modern literary theory as well as general readers concerned with the African
American experience. Selections by (partial list): Houston A. Baker, Jr., James Baldwin, Sterling
Brown, Barbara Christian, W. E. B. DuBois, Ralph Ellison, LeRoi Jones, Sarah Webster Fabio,
Henry Louis Gates, Jr., W. Lawrence Hogue, Langston Hughes, Zora Neale Hurston, Alain
Locke, Deborah E. McDowell, Toni Morrison, J. Saunders Redding, George Schuyler, Barbara
Smith, Valerie Smith, Hortense J. Spillers, Robert B. Stepto, Alice Walker, Margaret Walker,
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Mary Helen Washington, Richard Wright
Essays on African American Literature Columbia University Press

Passing and the Rise of the African American Novel restores to its rightful place a body of American literature
that has long been overlooked, dismissed, or misjudged. This insightful reconsideration of nineteenth-
century African-American fiction uncovers the literary artistry and ideological complexity of a body of work
that laid the foundation for the Harlem Renaissance and changed the course of American letters. Focusing on
the trope of passing -- black characters lightskinned enough to pass for white -- M. Giulia Fabi shows how
early African-American authors such as William Wells Brown, Frank J. Webb, Charles W. Chesnutt, Sutton
E. Griggs, James Weldon Johnson, Frances E. W. Harper, and Edward A. Johnson transformed traditional
representations of blackness and moved beyond the tragic mulatto motif. Celebrating a distinctive, African-
American history, culture, and worldview, these authors used passing to challenge the myths of racial purity
and the color line. Fabi examines how early black writers adapted existing literary forms, including the
sentimental romance, the domestic novel, and the utopian novel, to express their convictions and concerns
about slavery, segregation, and racism. She also gives a historical overview of the canon-making enterprises of
African-American critics from the 1850s to the 1990s and considers how their concerns about crafting a
particular image for African-American literature affected their perceptions of nineteenth-century black
fiction.

Tightrope Walk University of Chicago Press

African American literature is over. With this provocative claim Kenneth Warren sets out to identify a
distinctly African American literatureNand to change the terms with which we discuss it. Rather than
contest other definitions, Warren makes a clear and compelling case for understanding African
American literature as creative and critical work written by black Americans within and against the
strictures of Jim Crow America. Within these parameters, his book outlines protocols of reading that best
make sense of the literary works produced by African American writers and critics over the first two-
thirds of the twentieth century. In WarrenOs view, African American literature begged the question:
what would happen to this literature if and when Jim Crow was finally overthrown? Thus, imagining a
world without African American literature was essential to that literature. In support of this point,
Warren focuses on three moments in the history of Phylon, an important journal of African American
culture. In the dialogues Phylon documents, the question of whether race would disappear as an
organizing literary category emerges as shared ground for critical and literary practice. Warren also
points out that while scholarship by black Americans has always been the province of a petit bourgeois
elite, the strictures of Jim Crow enlisted these writersin a politics that served the race as awhole.
Finally, WarrenOs work sheds light on the current moment in which advocates of African American
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solidarity insist on a past that is more productively put behind us.

Black Print Unbound Vintage

Constraints on freedom, education, and individual dignity have always been fundamental in
determining who is able to write, when, and where. Considering the singular experience of the African

work is trenendous. From her coverage of noncanonical witers to her
anal ysis of hunor in the best-selling The Col or Purple, she provides
essential material that should informall future readings of African

Amrerican |iterature.

American writer, William W. Cook and James Tatum here argue that African American literature did not The Garies and Their Friends Fairlei gh Di cki nson Univ Press

develop apart from canonical Western literary traditions but instead grew out of those literatures, even
as it adapted and transformed the cultural traditions and religions of Africa and the African diaspora
along the way. Tracing the interaction between African American writers and the literatures of ancient
Greece and Rome, from the time of slavery and its aftermath to the civil rights era and on into the
present, the authors offer a sustained and lively discussion of the life and work of Phillis Wheatley,
Frederick Douglass, Ralph Ellison, and Rita Dove, among other highly acclaimed poets, novelists, and

"This cutting-edge text not only increases our understandi ng of
African Anerican literature and film it also enlarges the
accessibility and the possibilities of the field of
ecocriticism"--Yvonne Atkinson, M. San Jacinto Coll ege and president
of the Toni Morrison Society Wiile there is no | ack of scholarship on

scholars. Assembling this brilliant and diverse group of African American writers at a moment when our the trans-Atlantic voyage and the Mddle Passage as tropes in African

understanding of classical literature is ripe for change, the authors paint an unforgettable portrait of our
own reception of “classic” writing, especially as it was inflected by American racial politics.

New Voi ces on the Harl em Renai ssance Canbridge University Press

Rel ating the blues to Anerican soci al
American expressive culture, Houston A. Baker, Jr., offers the basis
for a broader study of Anerican culture at its "vernacular"” |evel. He
shows how the "blues voice" and its econom ¢ undertones are both
central to the American narrative and characteristic of the Afro-
American way of telling it.
Passi ng and the Probl em of
Press Books

Wth characteristic originality and insight, Trudier Harris-Lopez
offers a new and chal | engi ng approach to the work of African Anmerican
witers in these twelve previously unpublished essays. Collectively,

t he essays show the vibrancy of African Anmerican literary creation
across several decades of the twentieth century. But Harris-Lopez's
readi ngs of the various texts deliberately diverge fromtraditiona
ways of viewing traditional topics. South of Tradition focuses not
only on well-known witers such as Zora Neal e Hurston, Ralph Ellison,
Janmes Bal dwin, and Richard Wight, but also on up-and-comng witers
such as Randall Kenan and | ess-known witers such as Brent Wade and
Henry Dumas. Harris-Lopez addresses thenes of sexual and racial

I dentity, reconceptualizations of and transcendence of Christianity,
anal yses of African Anerican folk and cultural traditions, and issues
of racial justice. Many of her subjects argue that geography shapes

I dentity, whether that geography is the European territory many bl acks
escaped to fromthe oppressive South, or the South itself, where
generations of African Anericans have had to cone to grips with their
relationship to the land and its history. For Harris-Lopez, "south of
tradition" refers both to geography and to readings of texts that are
not in keeping with expected responses to the works. She expl ains her
poi nt of departure for the essays as "a slant, an angle, or a jolt
bel ow the line of what woul d be considered the normfor usua

responses to African Anerican literature." The scope of Harris-Lopez's

[dentity in Afro-Anerican Literature UNC
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diasporic witing, to date there has not been a conprehensive anal ysis
of bodies of water in African Anerican literature and culture. In
Water and African American Menory, Anissa Wardi offers the first

and literary history and to Afro-sustained treatise on watercourses in the African Anerican expressive

tradition. Her holistic approach especially highlights the ways that
wat er acts not only as a netaphorical site of trauma, nenory, and
healing but also as a nmaterial site. Using the trans-Atlantic voyage
as a starting point and ending with a discussion of Hurricane Katri na,
this pioneering ecocritical study delves deeply into the environnental
di mensi on of African American witing. Beyond proposing a new

t heoretical map for conceptualizing the African D aspora, Wardi offers
a series of engaging and original close readings of major literary,
filmc, and blues texts, including the works of Toni Mrrison, Ntozake
Shange, Julie Dash, Henry Dumas, and Kasi Lemmon.

Bl ack Chant University of Illinois Press

Bl ack Print Unbound expl ores the devel opnent of the Christian Recorder
during and just after the American Civil War. As a study of the African

Met hodi st Epi scopal Church newspaper and so of a periodical wth national
reach anong free African Anmericans, Black Print Unbound is at once a

massi ve recovery effort of a publication by African Anericans for African

Ameri cans, a consideration of the nexus of African Americanist inquiry and
print culture studies, and an intervention in the study of literatures of
the Gvil War, faith communities, and peri odicals.

Ral ph Ellison, (O assicism and African Anerican Literature
Canbridge University Press

Fromthe white editorial authentication of slave narratives, to
the cultural hybridity of the Harl em Renai ssance, to the overtly
| ndependent publications of the Black Arts Movenent, to the
comrerci al power of Oprah's Book Cl ub, African Anerican
textuality has been uniquely shaped by the contests for cultural
power inherent in literary production and distribution. Al ways
haunted by the commodi fication of blackness, African Anerican
literary production interfaces with the processes of publication
and distribution in particularly charged ways. An energetic
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expl oration of the struggles and conplexities of African Anerican
print culture, this collection ranges across the history of
African Anerican literature, and the authors have nuch to
contribute on such issues as editorial and archival preservation,
canoni zati on, and the "packagi ng" and repackagi ng of bl ack-

aut hored texts. Publishing Bl ackness ains to project African
Aneri cani st scholarship into the di scourse of textual
schol arshi p, provoking further work in a vital area of

st udy.

U ysses in Black IndyPublish.com

The Strangers Book expl ores how various nineteenth-century African American
witers radically reframed the terns of humani sm by redefining what it
meant to be a stranger. Rejecting the idea that humans have easy access to
a comon reserve of experiences and enotions, they countered the notion
that a person can use a supposed know edge of human nature to claimful
under st andi ng of any other person's life. Instead they posited that being a
stranger, unknown and unknowabl e, was an essential part of the human
condition. Affirm ng the unknown and unknowabl e differences between peopl e,
as individuals and in groups, laid the groundwork for an ethical and
denocratic society in which all persons could find a place. If everyone is
a stranger, then no individual or class can lay claimto the
characteristics that define who gets to be a hunman in political and public
arenas. Lloyd Pratt focuses on nineteenth-century African Arerican witing
and publishing venues and practices such as the Col ored National Convention
novenent and literary societies in Nantucket and New Ol eans. Exam ning the
witing of Frederick Douglass in tandemw th that of the francophone free
men of col or who published the first anthol ogy of African American poetry
in 1845, he contends these authors were never interested in petitioning
whites for synmpathy or for recognition of their humanity. |nstead, they
presented a noral inperative to develop practices of stranger humanismin
order to forge personal and political connections based on nutually

acknow edged and al ways evol ving differences.

South of Tradition GRIN Verl ag

The true scal e of paper production in Anerica from 1690 t hrough the end of
the nineteenth century was staggering, with a range of parties
participating in different ways, fromfarmers growing flax to textile

wor kers weaving cloth and from housew ves saving rags to peddlers
collecting them Making a bold case for the inportance of printing and
paper technology in the study of early Anerican literature, Jonathan
Senchyne presents archival evidence of the effects of this very visible
process on American witers, such as Anne Bradstreet, Herman Melville,
Lydi a Si gourney, WIlliamWlIls Brown, and other |esser-known figures.
Intimacy of Paper in Early and N neteenth-Century Anmerican Literature
reveal s that book history and literary studies are nutually constitutive
and proposes a new literary periodization based on materiality and paper
production. In unpacking this history and connecting it to cultural and
literary representations, Senchyne al so explores how the textuality of
paper has been used to make social and political clains about gender,
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The

| abor, and race.
The Christian Recorder, African Anerican Literature, and
Periodical Culture University of Chicago Press

Each Hour Redeem advances a major reinterpretation of African
Anmerican literature fromthe | ate eighteenth century to the
present by denonstrating howits authors are centrally concerned
with racially different experiences of tinme. Daylanne K  English
argues that, fromPhillis Weatley to Suzan-Lori Parks, African
American witers have depicted distinctive forns of tenporality
to challenge racial injustices supported by dom nant ideas of
time. The first book to explore the representation of tine

t hroughout the African Anerican literary canon, Each Hour Redeem
i 1lum nates how the pervasive and potent tropes of tinekeeping
provi de the basis for an overarchi ng new understandi ng of the
tradition. Conmbing literary, historical, |egal, and phil osophi cal
approaches, Each Hour Redeem exam nes a w de range of genres,

I ncl udi ng poetry, fiction, drama, slave narratives, and ot her
forms of nonfiction. English shows that nuch of African Anmerican
literature is characterized by “strategi c anachronism” the use
of prior literary fornms to investigate contenporary politica
realities, as seen in Walter Mosley’'s recent turn to hard-boil ed
detective fiction. By contrast, “strategic presentisni is
exenplified in the Black Arts Movenent and the Harl em Renai ssance
and their investnent in contenporary political potentialities,
for exanple, in Langston Hughes and Am ri Baraka' s adaptation of
the jazz of their eras for poetic formand content. Overall, the
book effectively denonstrates how African American witers have
enpl oyed multi pl e and conpl ex conceptions of tinme not only to
trace racial injustice but also to help construct a powerful
literary tradition across the centuries.

Passing and the Rise of the African Anerican Novel
Uni versity Press

An i mensely persuasive work of literary criticismthat opens a
new chapter in the American dial ogue on race—and promses to
change the way we read Anerican literature. Mrrison shows how
much the thenmes of freedom and i ndividualism manhood and

I nnocence, depended on the existence of a black popul ation that
was manifestly unfree--and that cane to serve white authors as
enbodi ments of their own fears and desires. According to the

Chi cago Tri bune, Morrison "reimgi nes and remaps the possibility
of Anmerica." Her brilliant discussions of the "Africanist"
presence in the fiction of Poe, Melville, Cather, and Hem ngway

Oxford
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| eads to a dramatic reapprai sal of the essential characteristics
of our literary tradition. Witten with the artistic vision that
has earned the Nobel Prize-wi nning author a pre-em nent place in
nodern letters, Playing in the Dark is an invaluable read for
avid Morrison admrers as well as students, critics, and schol ars
of American literature.

Bad Men Sinon and Schust er

From Ki ese Laynon, author of the critically acclai ned nenoir

Heavy, cones a “funny, astute, searching” (The Wall Street
Jour nal ) debut novel about Bl ack teenagers that is a satirical
expl oration of celebrity, authorship, violence, religion, and

comng of age in post-Katrina Mssissippi. Witten in a voice
that’s alternately hunorous, |acerating, and wi se, Long D vision
features two i nterwoven stories. In the first, it’'s 2013: after
an on-stage neltdown during a nationally tel evised quiz contest,
fourteen-year-old GCtoyen “City” Col dson becones an overni ght
YouTube cel ebrity. The next day, he's sent to stay wth his
grandnother in the small coastal community of Ml ahat chi e,
a young girl nanmed Bai ze Shephard has recently di sappear ed.
Before leaving, Gty is given a strange book w thout an author
called Long Division. He |learns that one of the book’s nain
characters is also nanmed City Col dson—but Long Division is set
1985. This 1985-version of City, along with his friend and | ove
I nterest, Shalaya Crunp, discovers a way to travel into the
future, and steals a | aptop and cel | phone from an or phaned

t eenage rapper called...Baize Shephard. They ultinmately take
these itens with themall the way back to 1964, to hel p anot her
time-traveler they neet to protect his famly fromthe Ku Kl ux
Klan. City's two stories ultimately converge in the work shed
behi nd his grandnot her’s house, where he di scovers the key to
Bai ze' s di sappearance. Brilliantly “skewering the disingenuous
masquer ade of institutional racisni (Publishers Wekly), this
dream i ke “smart, funny, and sharp” (Jesnyn Ward), novel shows
the work that young Bl ack Anericans nust do, while living under
the shadow of a history “that they only gropingly understand and

must try to fill in for thenselves” (The Wall Street Journal).
An _Anthol ogy of African Anerican Literary Criticismfromthe Harl em

Renai ssance to the Present Univ of Wsconsin Press

In this groundbreaking work, Patrice D. Rankine asserts that the classics
need not be a mark of Eurocentrism as they have | ong been consi dered.

I nstead, the classical tradition can be part of a self-conscious, prideful
approach to African Anmerican culture, esthetics, and identity. U ysses in
Bl ack denonstrates that, simlar to their white counterparts, African

wher e

i n
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Anmeri can aut hors have been students of classical |anguages, literature, and
myt hol ogi es by such witers as Honmer, Euripides, and Seneca. U ysses in

Bl ack cl osely anal yzes classical themes (the nature of love and its
relationship to the social, Donysus in nyth as a parallel to the bl ack
protagoni st in the Anerican scene, m splaced U yssean manhood) as seen in
the works of such African Anmerican witers as Ralph Ellison, Toni Morrison,
and Countee Cullen. Rankine finds that the nmerging of a black esthetic with
the classics—ontrary to expectations throughout Anerican culture—has often
been a radi cal addressing of concerns including viol ence agai nst bl acks,
racism and oppression. Utimtely, this unique study of black classicism
becones an exploration of America’ s broader cultural integrity, one that is
i nclusive and historic. Qutstanding Academ c Title, Choice Mgazi ne

A Novel University of Virginia Press

Thi s book expands the di scourse on the Harl em Renai ssance into nore
recent crucial areas for literary scholars, college instructors,
graduat e students, upper-1level undergraduates, and Harl em Renai ssance
afi ci onados. These sel ected essays, authored by nostly new critics in
Har | em Renai ssance studies, address critical discourse in race,

cul tural studies, femnist studies, identity politics, queer theory,
and rhetoric and pedagogy. Wile sone canonical witers are included,
such as Langston Hughes and Al ain Locke, others such as Dorothy West,
Jessi e Fauset, and Wal |l ace Thurman have equal footing. Illustrations
from several books and journals help denponstrate the vibrancy of this
era. Australia Tarver is Associate Professor of English at Texas
Christian University. Paula C. Barnes is an Associ ate Professor of
English at Hanpton University.

Time and Justice in African Anerican Literature Vintage

The visionary author’s nasterpiece pulls us—along with her Black fenale
hero—+through tinme to face the horrors of slavery and explore the inpacts of
raci sm sexism and white suprenmacy then and now. Dana, a nodern bl ack
woman, is celebrating her twenty-sixth birthday with her new husband when
she is snatched abruptly fromher hone in California and transported to the
ant ebel | um Sout h. Rufus, the white son of a plantation owner, is drowning,
and Dana has been summobned to save him Dana is drawn back repeatedly
through tine to the slave quarters, and each tinme the stay grows | onger,
nor e arduous, and nore dangerous until it is uncertain whether or not
Dana's |life will end, long before it has a chance to begin.

The U.s. Census, African Anerican ldentity, and Literary Form The Strangers
BookThe Human of African Anmerican Literature

NeoSl ave Narratives is a study in the political, social, and cul tural
content of a given literary form-the novel of slavery cast as a first-
person slave narrative. After discerning the social and historical factors
surrounding the first appearance of that literary formin the 1960s,

NeoSl ave Narratives explores the conplex relationship between nostal gia and
critique, while asking how African Anerican intellectuals at different

poi nts between 1976 and 1990 renenber and use the site of slavery to
represent the crucial cultural debates that arose during the sixties.

The Curse of Caste; or The Slave Bride Princeton University Press
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The ei ghteenth and nineteenth centuries saw both the consolidation of

American print culture and the establishnment of an African Anerican literary
tradition, yet the two are too rarely considered in tandem In this |andmark

volunme, a stellar group of established and energi ng schol ars ranges over
peri ods, |ocations, and nedia to explore African Americans' diverse

contributions to early American print culture, both on the page and off. The
book's chapters consi der donestic novels and gall ows narratives, Francophone

poetry and engravings of Liberia, transatlantic lyrics and San Franci sco
newspapers. Together, they consider how close attention to the archive can
expand the study of African Anerican literature well beyond matters of

aut horship to include issues of editing, illustration, circulation, and
readi ng—and how this expansion can enrich and transformthe study of print
cul ture nore generally.

An Ecocritical Perspective University of M chigan Press

A major new history of the literary traditions, oral and print, of African-
descended peoples in the United States.

Page 5/5

African American Literature Paper

May, 07 2024



