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Avant-Garde Theatre Sound Routledge
Over the past 20 years European theatre
underwent fundamental changes in terms of
aesthetic focus, institutional structure and in its
position in society. The impetus for these
changes was provided by a new generation in
the independent theatre scene. This book brings
together studies on the state of independent
theatre in different European countries,
focusing on the fields of dance and
performance, children and youth theatre,
theatre and migration and post-migrant theatre.
Additionally, it includes essays on
experimental musical theatre and different
cultural policies for independent theatre scenes
in a range of European countries.
Independent Theatre in Contemporary
Europe Intellect (UK)
How can we rethink the importance of

voice in performance? How can we
understand voice simultaneously as music
and text, as sound and body, or as both
personal and political? This book explores
voice across genres, media and cultures,
inviting the reader to reassess established
ways of analysing, enjoying and listening to
voice. Using a wide range of case studies
integrated with critical and philosophical
frameworks, it makes audible the multiple
ways in which voice contributes to how we
perform identities. From opera and musical
theatre to live art and immersive audio
walks, Konstantinos Thomaidis presents
voice as plural, elusive and ripe for
reinvention.
Language, Music and Gesture:
Informational Crossroads Springer
Nature
The Oxford Handbook of Sound and
Image in Western Art examines, under
one umbrella, different kinds of
analogies, mutual influences,
integrations and collaborations of audio
and visual in different art forms. The
book represents state-of-the-art case
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studies with key figures of modern
thinking constituting a foundation for
discussion. It thus emphasizes avant-
garde and experimental tendencies,
while analyzing them in historical,
theoretical, and critical frameworks. The
book is organized around three core
thematic sections. The first, Sights and
Sounds, concentrates on the interaction
between the experience of seeing and
the experience of hearing. Examples of
painting, classic and digital animation,
video art, choreography, and music
performance are examined in this
section. Sound, Space, and Matter
explores experimental forms emanating
from the expansion of the concepts of
music and space to include
environmental sounds, vibrating
frequencies, silence, language, human
habitats, the human body, and more.
The reader will find here an analysis of
different manifestations of this aesthetic
shift in sound art, fine art, contemporary
dance, multimedia theatre, and cinema.
The last section, Performance,
Performativity, and Text, shows how
new light shed by modernism and the
avant-garde on the performative aspect
of music have led it - together with
sound, voice, and text - to become
active in new ways in postmodern and
contemporary art creation. In addition to
examples of real-time performing arts
such as music theatre, experimental
theatre, and dance, it includes case
studies that demonstrate performativity
in fine art, visual poetry, short film, and
cinema. Sitting at the cutting edge of the
field of music and visual arts, the book
offers a unique, at times controversial
view of this rapidly evolving area of

study. Artists, curators, students and
scholars will find here a panoramic view
of cutting-edge discourse in the field, by
an international roster of scholars and
practitioners.
The Cambridge Companion to Theatre History
Intellect (UK)
Sound is born and dies with action. In this surprising,
resourceful study, Mladen Ovadija makes a case for
the centrality of sound as an integral element of
contemporary theatre. He argues that sound in
theatre inevitably "betrays" the dramatic text, and that
sound is performance. Until recently, theatrical
sound has largely been regarded as supplemental to
the dramatic plot. Now, however, sound is the subject
of renewed interest in theatrical discourse.
Dramaturgy of sound, Ovadija argues, reads and
writes a theatrical idiom based on two inseparable,
intertwined strands - the gestural, corporeal power of
the performer’s voice and the structural value of
stage sound. His extensive research in experimental
performance and his examination of the pioneering
work by Futurists, Dadaists, and Expressionists enable
Ovadija to create a powerful study of autonomous
sound as an essential element in the creation of
synesthetic theatre. Dramaturgy of Sound in the
Avant-garde and Postdramatic Theatre presents a
cogent argument about a continuous tradition in
experimental theatre running from early modernist to
contemporary works.

Composed Theatre Routledge
Awarded the Nobel Prize for
Literature in 2000, Gao Xingjian is the
first Chinese writer to be so lauded for
his prose and plays. Since relocating
to France in 1987, in a voluntary exile
from China, he has assembled a body
of dramatic work that has best been
understood neither as expressly
Chinese nor French, but as
transnational. In this comprehensive
study of his post-exile plays, Mary
Mazzilli explores Gao's plays as
examples of postdramatic
transnationalism: a transnational
artistic and theatrical trend that is
fluid, flexible and encompasses a
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variety of styles and influences. As
such, this innovative interdisciplinary
investigation offers fresh insights into
contemporary theatre. Whereas other
publications have considered Gao's
work as a cultural and artistic
phenomenon, Gao Xingjian's Post-Exile
Plays: Transnationalism and
Postdramatic Theatre is the first study
to relate his plays to postdramatic
theatre and to provide close textual
and dramatic analysis that will help
readers to better understand his
complex work, and also to see it in the
context of the work of contemporary
playwrights such as Martin Crimp,
Peter Handke, and Elfriede Jelinek.
Among the plays discussed are: The
Other Shore, written just before he left
China in 1987; Between Life and Death
(1991) - compared in detail to Martin
Crimp's Attempts on her life; Dialogue
and Rebuttal (1992), and its
relationship to Beckett's Happy Days;
Nocturnal Wanderer (1993), Weekend
Quartet (1995), and the latest plays
Snow in August (1997), Death
Collector (2000) and Ballade Nocturne
(2010).
Composed Theatre Taylor & Francis
A wide-ranging set of essays that
explain what theatre history is and
why we need to engage with it.
Rhythm in Acting and Performance Oxford
University Press
This volume is a response to the growing
need for new methodological approaches
to the rapidly changing landscape of new
forms of performative practices. The
authors address a host of contemporary
phenomena situated at the crossroads
between science and fiction which employ
various media and merge live participation
with mediated hybrid experiences at both
affective and cognitive level. All essays
collected here move across disciplinary

divisions in order to provide an account of
these new tendencies, thus providing food
for thought for a wide readership ranging
from performative studies to the social
sciences, philosophy and cultural studies.

Devising Critically Engaged Theatre
with Youth Springer
Music-Dance explores the identity of
choreomusical work, its complex
authorship and its modes of reception
as well as the cognitive processes
involved in the reception of dance
performance. Scholars of dance and
music analyse the ways in which a
musical score changes its prescriptive
status when it becomes part of a
choreographic project, the encounter
between sound and motion on stage,
and the intersection of listening and
seeing. As well as being of interest to
musicologists and choreologists
considering issues such as notation,
multimedia and the analysis of
performance, this volume will appeal
to scholars interested in applied
research in the fields of cognition and
neuroscience. The line-up of authors
comprises representative figures of
today’s choreomusicology, dance
historians, scholars of twentieth-
century composition and specialists in
cognitive science and performance
studies. Among the topics covered are
multimedia and the analysis of
performance; the notational practice of
choreographers and the parallel
attempts of composers to find a
graphic representation for musical
gestures; and the experience of dance
as a paradigm for a multimodal
perception, which is investigated in
terms of how the association of sound
and movement triggers emotions and
specific forms of cognition.
Postmodernity's Musical Pasts
Intellect Books
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This book offers a sustained and deeply
experiential pragmatic study of
performance environments, here
defined at unstable, emerging, and
multisensational atmospheres, open to
interactions and travels in augmented
virtualities. Birringer’s writings
challenge common assumptions about
embodiment and the digital, exploring
and refining artistic research into
physical movement behavior, gesture,
sensing perception, cognition, and trans-
sensory hallucination. If landscapes are
autobiographical, and atmospheres
prompt us to enter blurred lines of a
"forest knowledge," where light, shade,
and darkness entangle us in foraging
mediations of contaminated diversity,
then such sensitization to elemental
environments requires a focus on
processual interaction. Provocative
chapters probe various types of
performance scenarios and immersive
architectures of the real and the
virtual. They break new ground in
analyzing an extended choreographic –
the building of hypersensorial
scenographies that include a range of
materialities as well as bodily and
metabodily presences. Foregrounding
his notion of kinetic atmospheres, the
author intimates a technosomatic
theory of dance, performance, and
ritual processes, while engaging in a
vivid cross-cultural dialogue with some
of the leading digital and theatrical
artists worldwide. This poetic
meditation will be of great interest to
students and scholars in theatre,
performing arts as well as media arts
practitioners, composers,
programmers, and designers.

Emerging Affinities - Possible
Futures of Performative Arts
Cambridge Scholars Publishing

This book brings together selected
revised papers representing a
multidisciplinary approach to
language, music, and gesture, as
well as their interaction. Among the
number of multidisciplinary and
comparative studies of the structure
and organization of language and
music, the presented book broadens
the scope with the inclusion of
gesture problems in the analyzed
spectrum. A unique feature of the
presented collection is that the
papers, compiled in one volume,
allow readers to see similarities and
differences in gesture as an element
of non-verbal communication and
gesture as the main element of
dance. In addition to enhancing the
analysis, the data on the perception
and comprehension of speech,
music, and dance in regard to both
their functioning in a natural
situation and their reflection in
various forms of performing arts
makes this collection extremely
useful for those who are interested
in human cognitive abilities and
performing skills. The book begins
with a philosophical overview of
recent neurophysiological studies
reflecting the complexity of higher
cognitive functions, which
references the idea of the baroque
style in art being neither linear nor
stable. The following papers are
allocated into 5 sections. The
papers of the section “Language-
Music-Gesture As Semiotic
Systems” discuss the issues of
symbolic and semiotic aspects of
language, music, and gesture,
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including from the perspective of
their notation. This is followed by
the issues of "Language-Music-
Gesture Onstage" and interaction
within the idea of the "World as a
Text." The papers of “Teaching
Language and Music” present new
teaching methods that take into
account the interaction of all the
cognitive systems examined. The
papers of the last two sections focus
on issues related primarily to
language: The section "Verbalization
Of Music And Gesture" considers
the problem of describing musical
text and non-verbal behavior with
language, and papers in the final
section "Emotions In Linguistics And
Ai-Communication Systems” analyze
the ways of expressing emotions in
speech and the problems of
organizing emotional communication
with computer agents.
Theatre Music and Sound at the
RSC Routledge
This book is a timely contribution to
the emerging field of the aurality of
theatre and looks in particular at the
interrogation and problematisation
of theatre sound(s). Both
approaches are represented in the
idea of ‘noise’ which we
understand both as a concrete sonic
entity and a metaphor or theoretical
(sometimes even ideological)
thrust. Theatre provides a unique
habitat for noise. It is a place where
friction can be thematised, explored
playfully, even indulged in: friction
between signal and receiver,
between sound and meaning,
between eye and ear, between

silence and utterance, between
hearing and listening. In an aesthetic
world dominated by aesthetic
redundancy and ‘aerodynamic’
signs, theatre noise recalls the
aesthetic and political power of the
grain of performance. ‘Theatre
noise’ is a new term which captures
a contemporary, agitatory acoustic
aesthetic. It expresses the innate
theatricality of sound design and
performance, articulates the reach
of auditory spaces, the art of
vocality, the complexity of acts of
audience, the political in produced
noises. Indeed, one of the key
contentions of this book is that
noise, in most cases, is to be
understood as a plural, as a
composite of different noises, as
layers or waves of noises. Facing a
plethora of possible noises in
performance and theatre we sought
to collocate a wide range of notions
of and approaches to ‘noise’ in this
book – by no means an exhaustive
list of possible readings and
understandings, but a starting point
from which scholarship, like sound,
could travel in many directions.
Music on Stage Volume 2 Oxford
University Press
As the complicated relationship
between music and theatre has
evolved and changed in the modern
and postmodern periods, music has
continued to be immensely
influential in key developments of
theatrical practices. In this study of
musicality in the theatre, David
Roesner offers a revised view of
the nature of the relationship. The
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new perspective results from two
shifts in focus: on the one hand,
Roesner concentrates in particular
on theatre-making - that is the
creation processes of theatre - and
on the other, he traces a notion of
‘musicality’ in the historical and
contemporary discourses as driver
of theatrical innovation and aesthetic
dispositif, focusing on musical
qualities, metaphors and principles
derived from a wide range of
genres. Roesner looks in particular
at the ways in which those who
attempted to experiment with,
advance or even revolutionize
theatre often sought to use and
integrate a sense of musicality in
training and directing processes and
in performances. His study reveals
both the continuous changes in the
understanding of music as model,
method and metaphor for the theatre
and how different notions of music
had a vital impact on theatrical
innovation in the past 150 years.
Musicality thus becomes a
complementary concept to
theatricality, helping to highlight
what is germane to an art form as
well as to explain its traction in
other art forms and areas of life.
The theoretical scope of the book is
developed from a wide range of case
studies, some of which are re-
readings of the classics of theatre
history (Appia, Meyerhold, Artaud,
Beckett), while others introduce or
rediscover less-discussed
practitioners such as Joe Chaikin,
Thomas Bernhard, Elfriede Jelinek,
Michael Thalheimer and Karin Beier.

Radical Revival as Adaptation
Bloomsbury Publishing
The Routledge Companion to
Scenography is the largest and
most comprehensive collection of
original essays to survey the
historical, conceptual, critical and
theoretical aspects of this
increasingly important aspect of
theatre and performance studies.
Editor and leading scholar Arnold
Aronson brings together a uniquely
valuable anthology of texts
especially commissioned from
across the discipline of theatre and
performance studies. Establishing a
stable terminology for a deeply
contested term for the first time,
this volume looks at scenography as
the totality of all the visual, spatial
and sensory aspects of
performance. Tracing a line from
Aristotle’s Poetics down to Brecht
and Artaud and into contemporary
immersive theatre and digital media,
The Routledge Companion to
Scenography is a vital addition to
every theatre library.
Gao Xingjian’s Post-Exile Plays
Intellect Books
This book discusses an exciting
laboratory that has been developing
the practice of theatre music
composition and sound design since
1961: the Royal Shakespeare
Company. Musical practices have
evolved as composers and musical
directors inherited from the past and
innovated with new technology;
different interpretations of single plays
in multiple iterations have provided a
picture of developing styles, genres,
working practices, technologies and
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contexts; actor musicianship has been
practiced quietly and without fuss; and
the role of the sound designer has
appeared and transformed the
theatrical soundscape. This book
moves to musical theatre to evidence a
continuum between its rich
interdisciplinary textures and the
musicodramatic world of
Shakespeare’s plays, positioning the
RSC as an innovative company that
continually expands the creative and
collaborative possibilities of the
theatre.
Composed Theatre Boydell & Brewer
The Legacy of Opera: Reading Music
Theatre as Experience and Performance
is the first volume in a series of books
compiled by the Music Theatre Working
Group of the International Federation for
Theatre Research. The series explores
the widening of the meaning of the term
“music theatre” to reflect new ways of
thinking about this creative practice
beyond the genres circumscribed by
discourses of theatre studies and
musicology. Specifically it interrogates
the experience of music theatre and its
performance energies for contemporary
audiences who engage with the
emergence of new expressive idioms,
new performative paradigms, new
technologies and new ways of thinking.
The Legacy of Opera considers some of
the ways in which opera’s influence has
informed our understanding of and
approach to the musical stage, from the
multiple perspectives of the ideological,
historical, corporeal and artistic. With
contributions from international scholars
in music theatre, its chapters explore both
canonic and experimental examples of
music theatre, spanning a period from the
seventeenth century to the present day.

Theatre for Youth Third Space
Routledge
This book examines the radical
reinterpretation of precursor texts and

prompts as an innovative form of
adaptation for the stage. In this
context, stage adaptations are defined
as active and risk-taking interventions
on pre-existing sources, dramatic and
otherwise, that can range from single-
authored plays to collaborative
creations and devising projects. Radical
adaptations have the potential to
constitute a cutting edge pathway of
exploration in performance, by virtue
of operating at the intersection
between experimental practice and
multiple creative transpositions and
crossovers among genres and media.
They offer a viable platform for the
negotiation of topical concerns
embedded into global cultural, socio-
political and historical shifts, thus
cultivating a genuine bond between
theatre and society. This volume
considers a range of case studies, from
the work of Alexandru Tocilescu to
Rimini Protokoll, and is vital reading for
those interested in adaptation studies
and forms of contemporary theatre
practice.
Contemporary Scenography punctum
books
A unique contribution to an emerging
field, Composed Theatre explores
musical strategies of organization as
viable alternative means of organizing
theatrical work. In addition to
insightful essays by a stellar group of
international contributors, this volume
also includes interviews with important
practitioners, shedding light on
historical and theoretical aspects of
composed theatre.
Theatre Noise Routledge
The Oxford Handbook of the British
Musical provides a comprehensive
academic survey of British musical
theatre offering both a historical
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account of the musical's development
from 1728 and a range of in-depth
critical analyses of the unique forms
and features of British musicals, which
explore the aesthetic values and
sociocultural meanings of a tradition
that initially gave rise to the American
musical and later challenged its modern
pre-eminence. After a consideration of
how John Gay's The Beggar's Opera
(1728) created a prototype for
eighteenth-century ballad opera, the
book focuses on the use of song in
early nineteenth century theatre,
followed by a sociocultural analysis of
the comic operas of Gilbert and
Sullivan; it then examines Edwardian
and interwar musical comedies and
revues as well as the impact of
Rodgers and Hammerstein on the West
End, before analysing the new forms of
the postwar British musical from The
Boy Friend (1953) to Oliver! (1960).
One section of the book examines the
contributions of key twentieth century
figures including Noel Coward, Ivor
Novello, Tim Rice, Andrew Lloyd
Webber, director Joan Littlewood and
producer Cameron Macintosh, while a
number of essays discuss both
mainstream and alternative musicals of
the 1960s and 1970s and the influence
of the pop industry on the creation of
concept recordings such as Jesus
Christ Superstar (1970) and Les
Mis�rables (1980). There is a
consideration of "jukebox" musicals
such as Mamma Mia! (1999), while
essays on overtly political shows such
as Billy Elliot (2005) are
complemented by those on
experimental musicals like Jerry
Springer: the Opera (2003) and
London Road (2011) and on the
burgeoning of Black and Asian British

musicals in both the West End and
subsidized venues. The Oxford
Handbook of the British Musical
demonstrates not only the unique
qualities of British musical theatre but
also the vitality and variety of British
musicals today.

Speechsong Springer Nature
Devising Critically Engaged Theatre
with Youth: The Performing Justice
Project offers accessible
frameworks for devising original
theatre, developing critical
understandings of racial and gender
justice, and supporting youth to
imagine, create, and perform
possibilities for a more just and
equitable society. Working at the
intersections of theory and practice,
Alrutz and Hoare present their
innovative model for devising
critically engaged theatre with
novice performers. Sharing why and
how the Performing Justice Project
(PJP) opens dialogue around
challenging and necessary topics
already facing young people, the
authors bring together critical
information about racial and gender
justice with new and revised
practices from applied theatre,
storytelling, theatre, and education
for social change. Their curated
collection of PJP "performance
actions" offers embodied and
reflective approaches for building
ensemble, devising and performing
stories, and exploring and analyzing
individual and systemic oppression.
This work begins to confront
oppressive narratives and disrupt
patriarchal systems—including white
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supremacy, racism, sexism, and
homophobia. Devising Critically
Engaged Theatre with Youth invites
artists, teaching artists, educators,
and youth-workers to collaborate
bravely with young people to
imagine and enact racial and gender
justice in their lives and
communities. Drawing on examples
from PJP residencies in juvenile
justice settings, high schools, foster
care facilities, and community-based
organizations, this book offers
flexible and responsive ways for
considering experiences of racism
and sexism and performing visions
of justice. Visit
performingjusticeproject.org for
additional information and
documentation of PJP performances
with youth.
Artistic Research in Performance through
Collaboration Bloomsbury Publishing
Sound experimentation by avant-garde
theatre artists of the late-nineteenth and
early-twentieth centuries is an important
but ignored aspect of theatre history.
Curtin explores how artists engaged with
the sonic conditions of modernity through
dramatic form, characterization, staging,
technology, performance style, and other
forms of interaction.

Page 9/9 April, 17 2024

Composed Theatre Aesthetics Practices Processes


