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Twentieth-Century Organ
Music Black Inc.
Electronic music evokes new
sensations, feelings, and
thoughts in both composers
and listeners. Opening the
door to an unlimited universe
of sound, it engages
spatialization as an integral
aspect of composition and
focuses on sound
transformation as a core
structural strategy. In this new
domain, pitch occurs as a
flowing and ephemeral
substance that can be bent,
modulated, or dissolved into
noise. Similarly, time occurs
not merely as a fixed duration
subdivided by ratios, but as a
plastic medium that can be

generated, modulated, reversed,
warped, scrambled, and
granulated. Envelope and
waveform undulations on all
time scales interweave to
generate form. The power of
algorithmic methods amplify
the capabilities of music
technology. Taken together,
these constitute game-changing
possibilities. This convergence
of technical and aesthetic trends
prompts the need for a new text
focused on the opportunities of
a sound oriented, multiscale
approach to composition of
electronic music. Sound
oriented means a practice that
takes place in the presence of
sound. Multiscale means an
approach that takes into
account the perceptual and
physical reality of multiple,
interacting time scales-each of
which can be composed. After
more than a century of research
and development, now is an
appropriate moment to step
back and reevaluate all that has
changed under the ground of

artistic practice. Composing
Electronic Music outlines a new
theory of composition based on
the toolkit of electronic music
techniques. The theory consists
of a framework of concepts and
a vocabulary of terms
describing musical materials,
their transformation, and their
organization. Central to this
discourse is the notion of
narrative structure in
composition-how sounds are
born, interact, transform, and
die. It presents a guidebook: a
tour of facts, history,
commentary, opinions, and
pointers to interesting ideas and
new possibilities to consider and
explore.
Composing Electronic Music
Cambridge University Press
A careful examination of the
interaction between physics and
finance. It takes a look at the
100-year-long history of co-
operation between the two fields
and goes on to provide new
research results on capital
markets - taken from the field of
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statistical physics. The random
walk model, well known in
physics, is one good example of
where the two disciplines meet.
In the world of finance it is the
basic model upon which the
Black-Scholes theory of option
pricing and hedging has been
built. The underlying
assumptions are discussed using
empirical financial data and
analogies to physical models
such as fluid flows, turbulence,
or superdiffusion. On this basis,
new theories of derivative pricing
and risk control can be
formulated.
Illegal Harmonies
Rowman &
Littlefield
This engaging study
introduces
Renaissance
polyphony to a
modern audience. It
helps readers of
all ages and levels
of experience make
sense of what they
are hearing. How
does Renaissance
music work? How is
a piece typical of
its style and type;
or, if it is
exceptional, what
makes it so? The
makers of polyphony
were keenly aware
of the specialized
nature of their
craft. How is this
reflected in the

music they wrote,
and how were they
regarded by their
patrons and
audiences? Through
a combination of
detailed, nuanced
appreciation of
musical style and a
lucid overview of
current debates,
this book offers a
glimpse of meanings
behind and beyond
the notes, be they
playful or
profound. It will
enhance the
listening
experience of
students,
performers and
music lovers alike.
Music in Germany Since 1968
Cambridge University Press
Drawing conceptually and
directly on music notation, this
book investigates landscape
architecture’s inherent
temporality. It argues that the
rich history of notating time in
music provides a critical model
for this under-researched and
under-theorised aspect of
landscape architecture, while
also ennobling sound in the
sensory appreciation of
landscape. A Musicology for
Landscape makes available to
a wider landscape architecture
and urban design audience the
works of three influential
composers – Morton Feldman,

György Ligeti and Michael
Finnissy – presenting a critical
evaluation of their work within
music, as well as a means in
which it might be used in
design research. Each of the
musical scores is juxtaposed
with design representations by
Kevin Appleyard, Bernard
Tschumi and William Kent,
before the author examines four
landscape spaces through the
development of new landscape
architectural notations. In doing
so, this work offers valuable
insights into the methods used
by landscape architects for the
benefit of musicians, and by
bringing together musical
composition and landscape
architecture through notation, it
affords a focused and sensitive
exploration of temporality and
sound in both fields.
Numus-West Routledge
Unique and often startling
encounters between music
and the moving image in the
films of Stanley Kubrick are
trademarks of his style;
witness the powerful effects of
Strauss's "Also Sprach
Zarathustra" in 2001: A Space
Odyssey and of Beethoven's
9th Symphony in A Clockwork
Orange, each excerpt vetted
by Kubrick himself. We'll Meet
Again argues that, for Kubrick,
music is neither post-
production afterthought nor
background nor incidental, but
instead is core to films' effects
and meanings. The book first
identifies the building blocks in
Kubrick's sonic world and
illuminates the ways in which
Kubrick uses them to support
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his characters and to define
character relationships. It then
delves into the effects of
Kubrick's signature musical
techniques, including the use
of texture, form, and inscription
to render and reinforce
psychological ideas and
spectator responses. Finally it
presents case studies that
show how the history of the
music plays a vital and
dynamic role for the films. As a
whole, the book locates
Kubrick as a force in music
reception history by examining
the relationship between his
musical choices and popular
culture, and reveals the
foundational role of music in
his filmmaking.
Musical Communication
Oxford University Press
Hollywood film scores
underwent a supersonic
transformation from the
1950s through the 1970s.
This genre-by-genre
overview of film and
television soundtrack
music covers a period of
tremendous artistic and
commercial development
in the medium. Film and
television composers
bypassed the classical
tradition favored by earlier
screen composers to
experiment with jazz,
rock, funk and avant-
garde styles. This bold
approach brought a rich
variety to film and
television productions that
often took on a life of its

own through records and
CDs. From Bernard
Herrmann to Ennio
Morricone, the composers
of the “Silver Age”
changed the way movie
music was made, used,
and heard. The book
contains more than 100
promotional film stills and
soundtrack cover art
images.
Listening to Stanley Kubrick
A&C Black
Recent years have
witnessed a true
technological revolution with
a global impact upon all
areas of society, from
entertainment to education.
Technology, changing and
evolving at increasing
speed, undoubtedly shapes
ways of seeing the world,
something which requires
profound reflection in terms
of how reality is understood.
It is undeniable that in this
audiovisual world music
plays a leading and
prominent role. This is
particularly notable when
considering the importance
of music in relation to the
way it is featured on mobile
devices and as manifested
in terms of other
communication
technologies, its impact on
new narrative forms and the
prominence of audiovisual
fiction in advertising, and
the new ways of creating,
receiving and disseminating

music on the Internet. This
book is divided into two
sections, “New Media, New
Audiences” and “Music,
Cinema and Audiovisual
Practices: New
Approaches”, and the
sixteen essays brought
together here are the work of
an international group of
scholars who deal with
different geographical and
cultural contexts. One of the
highlights of this volume is
its interdisciplinary re-
reading of a complex
phenomenon that is
undoubtedly a fundamental
part of contemporary culture.
As such, this collection will
be of particular interest to
both scholars and non-
specialist readers.
György Ligeti Routledge
"Bringing together leading
researchers from a variety of
academic and applied
backgrounds, this book
examines how music can be
used to communicate, as well
as the biological, cognitive,
social, and cultural processes
which underlie such
communication."--BOOK
JACKET.
A Musicology for Landscape
Farrar, Straus and Giroux
The Rest Is NoiseFarrar,
Straus and Giroux
Musical Illusions and Phantom
Words Routledge
When the Hungarian
composer Gyrgy Ligeti passed
away in June 2006, he was
widely feted as being one of
the greatest composers of our
time. His complete published
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works were recorded during his
lifetime and his music
continues to inspire a steady
stream of performances and
scholarship. Ligeti's Laments
provides a critical analysis of
the composer's works,
considering both the
compositions themselves and
the larger cultural implications
of their reception. Bauer both
synthesizes and challenges the
prevailing narratives
surrounding the composer's
long career and uses the
theme of lament to inform a
discussion of specific musical
topics, including descending
melodic motives, passacaglia
and the influence of folk music.
But Ligeti 'laments' in a larger
sense; his music fuses rigour
and sensuality, tradition and
the new and influences from
disparate high and low
cultures, with a certain critical
and ironic distance, reflected in
his spoken commentary as well
as in the substance of his
music. The notions of
nostalgia, exoticism and the
absolute are used to relate
works of different eras and
genres, along with associated
concepts of allegory,
melancholy, contemporary
subjectivity and the voice.
Ligeti's Stylistic Crisis
Rowman & Littlefield
Ton de Leeuw was a truly
groundbreaking composer.
As evidenced by his
pioneering study of
compositional methods that
melded Eastern traditional
music with Western musical
theory, he had a profound
understanding of the

complex and often divisive
history of twentieth-century
music. Now his renowned
chronicle Music of the
Twentieth Century is offered
here in a newly revised
English-language edition.
Music of the Twentieth
Century goes beyond a
historical survey with its lucid
and impassioned discussion
of the elements, structures,
compositional principles, and
terminologies of twentieth-
century music. De Leeuw
draws on his experience as
a composer, teacher, and
music scholar of non-
European music traditions,
including Indian, Indonesian,
and Japanese music, to
examine how musical
innovations that developed
during the twentieth century
transformed musical theory,
composition, and scholarly
thought around the globe.
Alternative Voices The
Rest Is Noise
An original study of
Kubrick's philosophical
themes and cinematic
qualities: time, light,
speech, music, poiesis,
corporeality, war, eros,
technology, and
transcendence.
Music of the Twentieth
Century Hal Leonard
Corporation
Listen. What do you hear?
We are surrounded by
sounds all the time, but we
tend not to hear them; our

brains are very good at
editing what our ears pick
up. If we stop for a moment
to listen, there they are: the
ticking clock, traffic noise,
fragments of conversation, a
passing plane. These are
examples of what the
American composer John
Cage called “illegal
harmony”. In response to
the noisiest century in
history, modern composers
have consistently flown in
the face of musical
orthodoxy. As technology
has changed at an
unprecedented rate, so have
musical styles – sometimes
to the dismay of audiences
and critics. In Illegal
Harmonies, Andrew Ford
charts the course of music in
the concert hall and opera
house over the last hundred
years, linking it to
developments in literature,
theatre, cinema and the
visual arts, and to popular
music from Irving Berlin to
the Beatles to rap. The result
is a stimulating, provocative
and informative cultural
history. This revised third
edition includes a new
preface and extended
epilogue, bringing the story
into the twenty-first century.
"Modern audiences need to
learn how to listen and
Andrew Ford might be just
the man to do the teaching."
- Australian Financial
Review
Historical Memory and
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György Ligeti's Sound-
mass Music 1958-1968
UM Libraries
This volume explores
twentieth-century organ
music through in-depth
studies of the principal
centers of composition,
the most significant
composers and their
works, and the evolving
role of the instrument and
its music. The twentieth-
century was a time of
unprecedented change for
organ music, not only in
its composition and
performance but also in
the standards of
instrument design and
building. Organ music was
anything but immune to
the complex musical,
intellectual, and socio-
political climate of the
time. Twentieth-Century
Organ Music examines
the organ's repertory from
the entire period,
contextualizing it against
the background of
important social and
cultural trends. In a
collection of twelve
essays, experienced
scholars survey the
dominant geographic
centers of organ music
(France, the Netherlands,
Scandinavia, the United
States, and German-
speaking countries) and

investigate the composers
who made important
contributions to the
repertory (Reger in
Germany, Messiaen in
France, Ligeti in Eastern
and Central Europe,
Howells in Great Britain).
Twentieth-Century Organ
Music provides a fresh
vantage point from which
to view one of the
twentieth century's most
diverse and engaging
musical spheres.
All Music Guide to
Classical Music Rowman
& Littlefield
Krzysztof Penderecki's
Threnody is composed for
Full Orchestra
The Cambridge Guide to
Orchestration Routledge
This second edition of
Historical Dictionary of Modern
and Contemporary Classical
Music contains a chronology,
an introduction, and an
extensive bibliography. The
dictionary section has over
500 cross-referenced entries
on the most important
composers, musicians,
methods, styles, and media in
modernist and postmodern
classical music.
Film and Television
Scores, 1950Ð1979
Cambridge University
Press
The Hungarian composer
György Ligeti (1923-2006)
was one of the most
innovative and influential

composers of the last 50
years. Ligeti reached his
creative maturity in the
1970s and 1980s. This
book focuses on how
Ligeti's compositional style
completely transformed
during and after the
composition of his only
opera Le Grand Macabre
(1974-77).
"Ligeti's Laments:
Nostalgia, Exoticism, and
the Absolute " Amsterdam
University Press
A stimulating and
unusually wide-ranging
collection of essays
overviewing ways in which
music functions in film
soundtracks.
National Union Catalog
McFarland
Istvan Anhalt, himself a
composer of many vocal
works, has written an
interdisciplinary study of the
innovative vocal and choral
music that has emerged in
Europe and North America
since the Second World
War. This music has
amazed, confused,
sometimes shocked, and
often deeply moved its
listeners, and the author
probes its very roots. Anhalt
sketches briefly the
antecedents of this
revolutionary music and
then illustrates the subject
by looking closely at works
by three of the greatest
composers of modern vocal
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and choral music: Luciano
Berio’s Sequenza III for
female solo voice, Gy?rgy
Ligeti’s Nouvelles Aventures
for three solo voices and
small instrumental
ensemble, and Witold
Lutoslawski’s Trois Poèmes
d’Henri Michaux for large
chorus and orchestra. The
author next seeks to
formulate a conceptual
framework to explain post-
war vocal composition. He
discusses relationships
between poetry and music,
speaking and singing,
theatre and music, and
composers and performers.
He identifies and examines
recurring themes in his
corpus, including hallowed
and cursed names,
repetition as a mythical
and/or mystical technique,
the arcane, magical
elements in music and
language, and music as
spectacle or celebration and
as a search for the past.
Anhalt also considers the
structural elements and
compositional procedures
used in creating this type of
music. The complex
associations with other
creative activities that typify
modern vocal composition
help to make it, as Anhalt
shows clearly, an
extraordinary rich mosaic of
alternative voices.
Toward a Performance of
Volumina, a Work for
Organ by Gyoergy Ligeti

Oxford University Press
Twentieth-century music
has significantly advanced
the role of rhythm. The
many variants of rhythmic
notation, standard and
experimental alike,
encountered in
contemporary music
frequently demand
explanation and
interpretation. This book
catalogs and clarifies the
numerous ways of
notating syncopation and
alternative standard
rhythmic figures, new time
signatures, irrational
rhythmic groupings within
regular and irregular
meters, experimental
metrical concepts and
techniques, analogs, and,
finally, polymeters. Read
compares traditional and
present-day methods of
delineating the same
musical expressions, from
fairly simple combinations
to extremely complicated
patterns.
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