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Dies Ugly Duckling Press

Contemporary Los Angeles. A trucker and his wife, a nine-year-old saxophonist, an ice
cream vendor, a sex worker, and a corpse, among others--are borderless selves in a
borderless city, a city impossible to contain.

Make It the Same Manchester University Press

The Selling and Self-Regulation of Contemporary Poetry is the first book-length study of the contemporary
poetry industry. By documenting radical changes over the past decade in the way poems are published, sold,
and consumed, it connects the seemingly small world of poetry with the other, wider creative industries. In
reassessing an art form that has been traditionally seen as free from or even resistant to material concerns, the
book confronts the real pressures — and real opportunities — faced by poets and publishers in the wake of
economic and cultural shifts since 2008. The changing role of anthologies, prizes, and publishers are
considered alongside new technologies, new arts policy, and re-conceptions of poetic labour. Ultimately, it
argues that poetry’ s continued growth and diversification also leaves individuals with more responsibility
than ever for sustaining its communities.

Uncreative Writing JHU Press

Poetry. Fiction. Women's Studies. Edited by Caroline Bergvall, Laynie Browne, Teresa
Carmody, and Vanessa Place, the book includes work by 64 women from 10 countries.
Contributors respond to the question: What is conceptual writing? I'LL DROWN MY BOOK
offers feminist perspectives within this literary phenomenon. Contributors are Kathy Acker,
Oana Avasilichioael and Erin Moure, Dodie Bellamy, Lee Ann Brown, Angela Carr, Monicade
laTorre, Danielle Dutton, Renee Gladman, Jen Hofer, Bernadette Mayer, Sharon Mesmer, Laura
Mullen, Harryette Mullen, Deborah Richards, Juliana Spahr, Cecilia Vicufia, Wendy Walker, Jen
Bervin, Inger Christiansen, Marcella Durand, Katie Degentesh, Nada Gordon, Jennifer Karmin,
Mette Moestrup, Y edda Morrison, Anne Portugal, Joan Retallack, Cia Rinne, giovanni singleton,
Anne Tardos, Hannah Weiner, Christine Wertheim, Norma Cole, Debra Di Blasi, Stacy Doris
and Lisa Robertson, Sarah Dowling, Bhanu Kapil, Rachel Levitsky, Laura Moriarty, Redell
Olsen, Chus Pato, Julie Patton, Kristin Prevallet, arawlings, Ryoko Seikiguchi, Susan M.
Schultz, Rosmarie Waldrop, Renee Angle, Rachel Blau DuPlessis, Theresa Hak Kyung Cha,
TinaDarragh, Judith Goldman, Susan Howe, Maryrose Larkin, Tracie Morris, Sawako
Nakayasu, M. NourbeSe Philip, Jena Osman, kathryn . pringle, Frances Richard, Kim
Rosenfeld, and Rachel Zolf.

Literature’s Elsewheres Cambridge University Press

Charles Bernstein has described conceptual "poetry pregnant with thought." Against
Expression, the premier anthology of conceptual writing, presents work that is by turns
thoughtful, funny, provocative, and disturbing. Editors Craig Dworkin and Kenneth Goldsmith
chart the trajectory of the conceptual aesthetic from early precursors such s Samuel Beckett
and Marcel Duchamp through major avant-garde groups of the past century, including Dada,
Oulipo, Fluxus, and language poetry, to name just a few. The works of more than a hundred
writers from Aasprong to Zykov demonstrate a remarkable variety of new ways of thinking
about the nature of texts, information, and art, using found, appropriated, and randomly
generated texts to explore the possibilities of non-expressive language.

A Conpanion to Anerican Poetry O her Press, LLC

Literary Nonfiction. Poetry. HOLOCAUST MJUSEUM refranes the

capti ons of hol ocaust photographs fromthe United States

Hol ocaust Menorial Miuseumin WAshi ngton, DC. These

capti ons—w t hout their photographic i nages—are arranged | oosely
in the order or narrative constructed by the nuseum There are
many purposes to this project, but, for the author, the genesis
Is in articulating a cultural shift frominage to text.

Primarily, the author chose this particular subject, this
particul ar hol ocaust, because the inmges are shared in our
col l ective nenory—by presenting only the text, the reader is,
hopeful |y, consigned into a nore conplicit experience. "According

to a dictionary, a nuseumis a site where objects of pernanent
val ue are kept and displayed. The permanent val ue of the objects
captured in Robert Fitterman's HOLOCAUST MUSEUM i s that they
prove the cut an inage can nake. The image of a Jew, a gypsy, a
desecration, a desire. W have seen the pictures of our past, but
the point is the caption. For it is through the |anguage of this
nmuseum t hat we can see how pernmanent, how precious, is our |ove
of hate."—Vanessa Pl ace

Not es on Conceptual i sns Bl oonsbury Publishi ng USA

The first systematic, conprehensive reference covering the ideas,
genres, and concepts behind digital nedia. The study of what is
collectively | abel ed “New Medi a”—the cultural and artistic

practi ces nmade possible by digital technol ogy—has becone one of
the nost vibrant areas of scholarly activity and is rapidly
turning into an established academ c field, wth many
universities now offering it as a major. The Johns Hopki ns CGui de
to Digital Media is the first conprehensive reference work to

whi ch teachers, students, and the curious can quickly turn for
reliable information on the key terns and concepts of the field.

The contributors present entries on nearly 150 i deas, genres, and
t heoretical concepts that have allowed digital nedia to produce
sone of the nost innovative intellectual, artistic, and soci al
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practices of our tinme. The result is an easy-to-consult reference
for digital nedia scholars or anyone w shing to becone famliar
wth this fast-devel oping field.

This Is Not a Copy John Wley & Sons

A COVPANI ON TO AMERI CAN POETRY A Conpani on to Anmerican Poetry brings
together original essays by both established scholars and energi ng
critical voices to explore the |atest topics and debates in Anerican
poetry and its study. Hi ghlighting the diverse nature of poetic
practice and schol arship, this conprehensive vol une addresses a broad
range of individual poets, novenents, genres, and concepts fromthe
seventeenth century to the present day. Organi zed thematically, the
Conmpanion’s thirty-seven chapters address a variety of energing trends
i n American poetry, providing historical context and new perspectives

on topics such as poetics and identity, poetry and the arts, early and
| at e experinentalisnms, poetry and the transcendent, transnational
poetics, poetry of engagenent, poetry in cinenma and popul ar nusic,

Queer and Trans poetics, poetry and politics in the 21st century, and
African American, Asian Anerican, Latinx, and |Indigenous poetries.
Bot h a nuanced survey of Anerican poetry and a catal yst for future
schol arshi p, A Conpanion to Anerican Poetry is essential reading for
advanced under graduate and graduate students, academ c researchers and
schol ars, and general readers with interest in current trends in
Aneri can poetry.

The Johns Hopkins Guide to Digital Media University of Al abama Press

An exam nation of a series of diverse, radical, and experinental
international works fromthe 1950s to the present. Wat is a literary work?
In Literature’s El sewheres, Annette Gl bert tackles this question by

depl oyi ng an extended concept of literature, exam ning a series of diverse,
radi cal , experinmental works fromthe 1950s to the present that occupy the
limnal zone between art and literature. These works—by American Artist,
Al'lison Parrish, Natalie Czech, Stephanie Syjuco, Fiona Banner, Elfriede
Jelinek, Dan G aham Robert Barry, CGeorge Brecht, and others—+epresent a
pluralized literary practice that inmagines a different literature energing
fromits el sewheres. Investigating a work’s com ng into being—+ts
transition from®“text” to “work” as a social object and pragmati c category
of literary conmunicati on—& | bert probes the assunptions and foundations
that underpin literature, including the ideologies and power structures
that prop it up. She offers a snapshot froma period of recent literary and
art history when such central concepts as originality and authorship were
guestioned and experinental literary practices ranged from concrete poetry
and Qulipo to conceptual witing and appropriation literature. She exam nes
wor ks that are dematerialized, site-specific, unique copies of other works,
and institutional critiques. Considering the inequalities, exclusions, and
privileges inscribed in literature, she docunents the power of experinental
literature to attack these nornms and chall enges the field s canonical

geogr aphi ¢ boundaries by exam ning artists with roots in North and South
Anerica, East Asia, and Western and Eastern Europe. The cross-pollination
of literary and art criticismenriches both fields. Wth Literature’'s

El sewheres, G | bert explores what art can’'t see about the literary and what
literature has overlooked in the arts.

The Lyric in the Age of the Brain power House Books

The world is full of copies. This proliferation includes not just
the copying that occurs online and the replication enabl ed by

gl obal i zati on but the works of avant-garde witers chall enging
cultural and political authority. In Make It the Sanme, Jacob
Ednond exam nes the turn toward repetition in poetry, using the
expl osi on of copying to offer a deeply inventive account of
nodern and contenporary literature. Make It the Sanme expl ores how
poetry—an art form associated with the singular, inimtable
utterance—+s increasingly made fromother texts through sanpling,
appropriation, translation, remediation, performance, and other
forns of repetition. Ednond tracks the rise of copy poetry across
nmedia fromthe tape recorder to the conputer and through various
cul tures and | anguages, readi ng across aesthetic, |inguistic,
geopolitical, and technol ogical divides. He illum nates the
common formthat unites a diverse range of witers from dub poets
In the Caribbean to digital parodists in China, sam zdat
wordsmiths in Russia to Twitter-trolling provocateurs in the
United States, analyzing the works of such witers as Kanau
Brathwaite, Dmtri Prigov, Yang Lian, John Cayley, Caroline
Bergvall, M NourbeSe Philip, Kenneth Goldsmth, Vanessa Pl ace,
Christian Bok, Yi Sha, Hsia YU, and Tan Lin. Ednond devel ops an
al ternative account of noderni st and contenporary literature as
defined not by innovation—as in Ezra Pound's oft-repeated sl ogan
“make it new —but by a system of continuous copying. Mke It the
Sane transforns global literary history, show ng how the old

hi erarchies of original and derivative, center and periphery are
overturned when we recogni ze copying as the engine of literary
change.

You Had to Be There AuthorHouse

In This Is Not a Copy, Kaja Marczewska identifies a characteristic

' copy-paste' tendency in contenporary culture-a shift in attitude that
all ows reproduction and plagiarizing to becone a normin cul tural
production. This inclination can be observed in |literature and non-
literary fornms of witing at an unprecedented | evel, as experinents
with text redefine the nature of creativity. Responding to these
transformati ons, Marczewska argues that we nust radically rethink our
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conceptions of artistic practice and proposes a nove away fromthe
famliar categories of copying and originality, creativity and
plagiarismin favour of the notion of iteration. Devel oping the new
concept of the Iterative Turn, This Is Not a Copy identifies and
theorizes the turn toward ubiquitous iteration as a condition of text-
based creative practices as they energe in response to contenporary
technol ogi es. Conceiving of witing as iterative invites us to address
a set of new, critical questions about contenporary culture. Conbining
di scussion of literature, experinental and electronic witing,

mai nst ream and i ndependent publishing with debates in 20th- and 21st-
century art, contenporary nmedia culture, transform ng technol ogi es and
copyright laws, This Is Not a Copy offers a tinely and urgently needed
argunent, introducing a unique new perspective on practices that

per meat e our contenporary culture.

T. S. Eliot: Critical Essays Colunbia University Press

An English court in 1736 described rape as an accusation “easily to be
made and hard to be proved, and harder to be defended by the party
accused, though never so innocent. "To prove the crinme, the | aw
requi red a woman to physically resist, to put up a “hue and cry,”
evi dence of her unw | lingness. Beginning in the 1970s, however,
fem ni st and victi madvocacy groups began changing attitudes toward
rape so the crinme is now seen as violent initself: the |ega
definition of rape now i ncludes everything fromthe sadistic serial
rapi st to the ei ghteen-year-old who has consensual
year-old. This inclusiveness neans there are now nore rapi sts anong
us. And nore of rape’s canp followers: the prison-makers, the
communi ty wat chdogs, | aw and-order politicians, and the real -
crime/real-tinme entertai nment industry. Vanessa Pl ace exam nes the
anbiguity of rape |law by presenting cases where guilt lies, but lies
uneasily, and leads into |l arger ethical questions of what defines
guilt, what is justice, and what is considered just punishnment.
Assum ng a society can and nust be judged by the way it treats its
nost despi cabl e nenbers, The Guilt Project |ooks at the way the
Anerican | egal system defines, prosecutes, and puni shes sex offenders,
how this Dateline NBC justice has transfornmed our conception of who is
guilty and how they ought to be treated, and how this has cone to undo
our deeper humanity

The Wnd Done Gone Oxford University Press

The shape, |ineation, and prosody of postnodern poens are
extravagantly inventive, i1inmbuing both formand content wth

meani ng. Through a survey of Anerican poetry and poetics fromthe
end of World War |1 to the present, M chael Golston traces the
proliferation of these experinments to a growing fascination with
all egory in philosophy, linguistics, critical theory, and
aesthetics, introducing new strategies for reading Anerican
poetry while enbedding its formal innovations within the history
of intellectual thought. Beginning with Walter Benjamn's
explicit understanding of Surrealismas an allegorical art,

ol ston defines a distinct engagenent with all egory anong

phi | osophers, theorists, and critics from 1950 to today. Readi ng
Fredric Janeson, Angus Fletcher, Roland Barthes, and Craig Owens,
and working wwth the semotics of Charles Sanders Pierce, ol ston
devel ops a theory of allegory he then applies to the poens of
Loui s Zukofsky and Lorine N edecker, who, he argues, wote in
response to the Surrealists; the poens of John Ashbery and O ark
Cool i dge, who incorporated fornmal aspects of filnmaking and

phot ography into their work; the groundbreaki ng configurations of
P. Inman, Lyn Hejinian, Myung M Kim and the Language poets;
Susan Howe's "Pierce-Arrow," which he submts to semotic

anal ysis; and the innovations of Craig Dworkin and the
conceptualists. Revitalizing what many consider to be a staid
rhetorical trope, Golston positions allegory as a creative

catal yst behind Anerican poetry's postwar avant-garde

achi evenents.

Never m nd Houghton Mfflin Harcourt

Lines like “This is nme, and this is ny story.”
nore of a feeling than a story.” Lines |like “The heart wants what the heart
wants.” Lines like “I feel |ike everything will be all right, no matter
what.” In | Love You Forever, No Matter, Robert Fitterman continues his
search for found material of collective feeling. Here we find that what we
| ove about | ove is what everybody | oves about | ove.

The Selling and Self-Regulation of Contenporary Poetry Harvard

Uni versity Press

Poetry. Fiction. Cultural Witing. Art. Edited by Christine Werthei m
and Matias Viegener. THE NOULI PI AN ANALECTS is a conprehensive,

al phabeti cal survey of constraint-based witing in nodern Engli sh,
the tradition of Qulipo. The Anal ects extend questions of form
content, and the social, aesthetic, and political reverberations of
constrained witing. Mdre encyclopedically, the Analects are "An Al pha
Bestiary of Exogenously Exotic Essays and Dazzlingly Del ectable
Design, Conplexly Charismatic Constraints and Cccasi onal Qulipian
Qutrages, Thoughtful Theoretical Threads and Ludicrously Ludic Limts,
Qut sy Gender Gai ety and Dantesque Destini es Detourned, Quixotic
Queneau Quests and Cocky Conbinatorial Collisions, Real Rubber
Radi antly Renmoved R s...What W Weary Want on Woeful Wi nsica
Wanderers WIllingly Want"--Charl es Bernstein.

Now We Are Friends Colunbia University Press

This edited book is the work of four years where the witers try to
present a different study and understanding of sone of T. S. Eliots
poetry and his unique style of being a nodern poet, not exactly |ike

as

Lines |ike “Anyway, it’s

in

Roses &

t he ot her noderni st poets such as Ral ph Wal do Enerson. We have found
that Eliot, in his poetry and prose witings, was a nodernist witer
who, unlike other nodernist poets, did not accept the way others

rejected the val ues of
the rol e of

religion and tradition. Eliot focuses nore on
religion and tradition in the psychol ogical state of the
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sex with a fourteen-

I ndi vidual and its inpact upon the social stability. H's viewpoint
regarding the vital role of spirituality in the life of the individua
could be clearly seen in his poetic poens and prose witings, but this
aspect has been too little or not tackled as it is done with Honer.
Contenporary A son MT Press

A 117-page singl e-sentence novel about |anguage and war. Vanessa
Pl ace withhol ds the period for 130 pages and one | ong night as
its legless narrator recounts the war journey that has |ead him
to his final point of final truth, next to an arm ess man neking
stew. Pl ace's single sentence unnoors tinme and space, subject and
object, victimand perpetrator, in a voice sanctifying everything
and el egi zi ng nothing"--Publisher's statenent

http://1 esfigues. con book/dies/.

The Guilt Project University of lowa Press

Literature and art have al ways depended on imtation, and in the
past few decades quotation and appropriati on have becone dom nant
aesthetic practices. But critical nethods have not kept pace with
this devel opnent. Patrick G eaney reopens the debate about

quot ati on and appropriation, shifting away from naive cl ains
about the death of the author. In interpretations of art and
literature fromthe 1960s to the present, Quotational Practices
shows how artists and witers use quotation not to underm ne

aut horship and originality, but to answer questions at the heart
of twentieth-century phil osophies of history. G eaney argues that
guotation is a techni que enpl oyed by art and phil osophy to build
ties to the past and to possible futures. By exploring
quotation’s links to gender, identity, and history, he offers new
approaches to works by sone of the nost influential nodern and
contenporary artists, witers, and philosophers, including Walter
Benj am n, Guy Debord, M chel Foucault, W©Marcel Broodthaers, Gd enn
Li gon, Sharon Hayes, and Vanessa Place. Utimtely, Quotational
Practices reveal s i nnovati ve perspectives on canoni cal

phi |l osophical texts as well as art and literature in a w de range
of genres and nedi uns—from concrete poetry and the artist’s book
to performance, painting, and video art.

Agai nst Expression Notes on Conceptualisns

As poet, critic, theorist and teacher, Charles O son extended the
possibilities of nodern witing. FromCall Me Ishnmael, his pioneering
study of Herman Melville, to his epic poetic project The Maxinus
Poens, O son probed the relation between | anguage, space and
comunity. Witing in the aftermath of the Second World War, he

provi ded radical resources for the re-imgining of place and politics,
resources for collective thought and creative practice we are still

| earni ng how to use. Re-situating Ason’s work in relation both to his
own nonent and to current concerns, the essays assenbled in

Cont enporary O son provide a najor re-assessnent of his place in
postwar poetry and culture. Through a series of contextualising
chapters, discussions of individual poens and reflections on dson’'s

| egacy by leading international witers and critics, the book presents
a poet who still infornms contenporary poetry, whose thought and
conposi tional innovations continue to provoke. Renote as sone of his
fasci nati ons nust now seem O son is shown nonetheless to offer a
poetry and poetics that speaks clearly to our own fraught historical
nmoment. Contenporary O son opens this major witer to new readi ngs and
new readers.

Questions of Poetics U of Mnnesota Press

Not es on Conceptual i smsUgly Duckling Press

After Photography O her Press, LLC

Aliterary parody of Gone Wth the Wnd finds Scarlett O Hara's beautifu
Tara-born nulatto hal f-sister Cyrnara escaping her life of slavery in the

world of the A d South to energe into full life as a daughter, |over, and
not her. A first novel. Reprint.
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