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From the Basement Wiley
Looks at the roots, stages,
artists, and fans of emo music
along with a critical analysis of
the genre.
Miss Misery Harper Collins
The definitive chronicle of
underground music in the
1980s tells the stories of Black
Flag, Sonic Youth, The
Replacements, and other
seminal bands whose DIY
revolution changed American
music forever. Our Band
Could Be Your Life is the
never-before-told story of the
musical revolution that
happened right under the nose
of the Reagan Eighties --
when a small but sprawling
network of bands, labels,
fanzines, radio stations, and
other subversives re-
energized American rock with
punk's do-it-yourself credo and

created music that was deeply
personal, often brilliant, always
challenging, and immensely
influential. This sweeping
chronicle of music, politics,
drugs, fear, loathing, and faith
is an indie rock classic in its
own right. The bands profiled
include: Sonic Youth Black
Flag The Replacements
Minutemen Husker Du Minor
Threat Mission of Burma
Butthole Surfers Big Black
Fugazi Mudhoney Beat
Happening Dinosaur Jr.
Gainesville Punk
Macmillan
For many, the word
“emo” calls to mind
angsty teenagers,
shaggy black
haircuts, and
skinny jeans. A
popular music
phenomenon in the
early 2000s, emo is
short for
“emotional
hardcore,” and
refers to both a
music genre and a
youth scene notable

for its androgynous
style. Judith May
Fathallah pushes
beyond the
stereotypes and
social stigma to
explore how online
fandom has shaped
the definition of
emo, with
significant
implications both
for millennial
constructs of
gender and for
contemporary fan
studies. First
laying out the
debate over what
emo is, Fathallah
walks superfans and
newcomers through
the culture
surrounding
thegenre’s major
bands, including
the emo holy
trinity: My
Chemical Romance,
Fall Out Boy, and
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Panic! At the Disco.
Next she examines
fans’ main mode of
participation in
the emo
subculture—online
communities such as
LiveJournal,
Tumblr, MySpace,
and band websites.
Taking a hard look
at the gender
politics that
dominated those
spaces, she
unearths a
subculture that
simultaneously
defines itself by
its sensitivity and
resistance to
traditional forms
of masculinity, yet
ruthlessly enforces
homophobic and
sexist standards.
Fathallah
demonstrates
fandom’s key role
in defining emo as
a concept and genre
after 2001, with
probing insight
into its
implications for
gender
constructions
through popular
music.
St. Martin's Griffin
Punk rock culture in a
preeminently average town

Synonymous with American
mediocrity, Peoria was fertile
ground for the boredom- and
anger-fueled fury of punk rock.
Jonathan Wright and Dawson
Barrett explore the do-it-yourself
scene built by Peoria punks,
performers, and scenesters in the
1980s and 1990s. From fanzines
to indie record shops to renting
the VFW hall for an all-ages
show, Peoria's punk culture
reflected the movement
elsewhere, but the city's
conservatism and industrial
decline offered a richer-than-
usual target environment for
rebellion. Eyewitness accounts
take readers into hangouts and
long-lost venues, while
interviews with the people who
were there trace the ever-
changing scene and varied
fortunes of local legends like
Caustic Defiance, Dollface, and
Planes Mistaken for Stars. What
emerges is a sympathetic portrait
of a youth culture in search of
entertainment but just as hungry
for community—the shared
sense of otherness that, even for
one night only, could unite
outsiders and discontents under
the banner of music. A raucous
look at a small-city
underground, Punks in Peoria
takes readers off the beaten track
to reveal the punk rock life as
lived in Anytown, U.S.A.

Wish You Were Here
Oxford University
Press, USA
The candid, hilarious,
shocking, occasionally
horrifying, and

surprisingly moving
New York Times
bestselling
autobiography of punk
legends NOFX, their
own story in their own
words NOFX: The
Hepatitis Bathtub and
Other Stories is the
first tell-all
autobiography from one
of the world's most
influential and
controversial punk
bands. Alongside
hilarious anecdotes
about pranks and
drunkenness and
teenage failures-
featuring the trademark
NOFX sense of humor-
the book also shares
the ugliness and horror
the band members
experienced on the road
to becoming DIY
millionaires. Fans and
non-fans alike will be
shocked by stories of
murder, suicide,
addiction,
counterfeiting, riots,
bondage, terminal
illness, the Yakuza, and
pee...lots and lots of
pee. Told by each of the
band members (and two
former members),
NOFX looks back at
more than thirty years
of comedy, tragedy, and
completely inexplicable
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success.
Sellout Flatiron Books
The official book
celebrating the 25th
anniversary of SPIN
magazine From its first
issue in 1985, SPIN has
cultivated a reputation
for brilliant writing and
broad musical coverage,
including genres and
artists long abandoned by
its competitors. From
punk to electronica, goth
to gangsta rap, emo to
garage rock, and hip-hop
to indie rock, SPIN has
covered it all and
featured interviews with
leading artists through
every musical wave of
the last 25 years. SPIN:
Greatest Hits brings
together some of the
classic stories that have
appeared in the
magazine, each with a
new introduction by the
author offering historical
perspective on the
article. Compiles the best
articles from well-known
writers such as Chuck
Klosterman, Jonathan
Ames, Elizabeth Gilbert,
and David Hajdu Features
the best SPIN interviews
with Lou Reed, Noel
Gallagher, Chuck D, and
other influential
musicians Includes
hilarious sidebars such as
"Six Extreme Metal
Bands That Could Be
Mistaken for Flavors of

Herbal Tea," "Six
Misguided Attempts to
Falsify Rock History," and
more Packed with great
writing and information
spanning a quarter-
century of iconic music
and musicians, SPIN:
Greatest Hits is an
essential keepsake for
music fans and lovers of
pop culture.
Tales of a Punk Rock
Nothing Di Angelo
Publications
Known for The Fest,
Less Than Jake and Hot
Water Music, Gainesville
became a creative hub in
the 1980s and ’90s for
many of punk rock’s
greats. Whether playing
at the Hardback or wild
house parties, earnest
acts like Against Me!,
Spoke and Roach Motel
all emerged and thrived
in the small northern
Florida city. Radon burst
onto the scene with
chaotic energy while
Mutley Chix helped
inspire local torchbearers
No Idea Records.
Through this succinct
history, author Matt
Walker traces each
successive generation’s
contributions and
amplifies the fidelity of
the Gainesville scene.
Doxology MCD x FSG
Originals
As an industry insider and
pioneering post-punk
musician, Vivien Goldman’s

perspective on music
journalism is unusually well-
rounded. In Revenge of the
She-Punks, she probes four
themes—identity, money,
love, and protest—to explore
what makes punk such a
liberating art form for
women. With her visceral
style, Goldman blends
interviews, history, and her
personal experience as one
of Britain’s first female
music writers in a book that
reads like a vivid
documentary of a genre
defined by dismantling
boundaries. A discussion of
the Patti Smith song “Free
Money,” for example, opens
with Goldman on a shopping
spree with Smith. Tamar-
Kali, whose name pays
homage to a Hindu goddess,
describes the influence of
her Gullah ancestors on her
music, while the late Poly
Styrene's daughter reflects
on why her Somali-Scots-
Irish mother wrote the 1978
punk anthem “Identity,”
with the refrain “Identity is
the crisis you can't see.”
Other strands feature
artists from farther afield
(including in Colombia and
Indonesia) and genre-
busting revolutionaries such
as Grace Jones, who wasn't
exclusively punk but clearly
influenced the movement
while absorbing its
liberating audacity. From
punk's Euro origins to its
international reach, this is
an exhilarating world tour.
The Life & Times of
Malcolm McLaren
Llewellyn Worldwide
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Nothing Feels Good: Punk
Rock, Teenagers, and Emo
tells the story of a cultural
moment that's happening
right now-the nexus point
where teen culture, music,
and the web converge to
create something new.
While shallow celebrities
dominate the headlines,
pundits bemoan the death of
the music industry, and the
government decries
teenagers for their morals
(or lack thereof) earnest,
heartfelt bands like
Dashboard Confessional,
Jimmy Eat World, and
Thursday are quietly selling
hundreds of thousands of
albums through dedication,
relentless touring and
respect for their fans. This
relationship - between
young people and the
empathetic music that sets
them off down a road of self-
discovery and self-
definition - is emo, a much-
maligned, mocked, and
misunderstood term that
has existed for nearly two
decades, but has flourished
only recently. In Nothing
Feels Good, Andy
Greenwald makes the case
for emo as more than a
genre - it's an essential rite
of teenagehood. From the
'80s to the '00s, from the
basement to the stadium,
from tour buses to chat
rooms, and from the diary
to the computer screen,
Nothing Feels Good
narrates the story of emo
from the inside out and
explores the way this
movement is taking shape in

real time and with real
hearts on the line. Nothing
Feels Good is the first book
to explore this exciting
moment in music history
and Greenwald has been
given unprecedented access
to the bands and to their
fans. He captures a place in
time and a moment on the
stage in a way only a true
music fan can.

Husker Du University
of Texas Press
The author's original
Book of Lists is a
worldwide phenomenon
that has sold over 8
million copies. The
Punk Book of Lists will
feature approx 200
lists - culled from the
historical archives and
many generated by
noteworthy musicians,
lists have been put
together by film
directors, writers,
actors, you name it.
Punk Rock is cool and
the impact has hit
every hip person on the
planet! Over 50 wicked
caricatures of punk
rock stars, by noted
underground artist Cliff
Mott, are peppered
generously throughout
the book. You don't
have to be punk to love
the coolest rock 'n' roll
toilet-reading, time-
wasting masterpiece
ever! Absolutely a

jewel in the canon of
great music books!
Nothing Feels Good
Oxford University Press
Hey Suburbia: A Guide to
the Emo/Pop-Punk Rise
chronicles the music of
the Warped Tour
generation that launched
bands like Paramore and
My Chemical Romance
into superstardom. Music
journalist Mike Damante
covered the genre for
one of the largest media
companies in North
America, and has
compiled the stories of
1990s-2000s emo and
pop-punk explosion as
told by himself, the
bands, publicists, and the
fans who never stopped
listening. Featuring
interviews with
blink-182, Taking Back
Sunday, Descendents,
Dashboard Confessional,
New Found Glory, Good
Charlotte, Alkaline Trio,
The Get Up Kids, Motion
City Soundtrack, Saves
The Day and others. Hey
Suburbia: A Guide to the
Emo/Pop-Punk Rise is a
new anthem for your
underground.

Rebel Music in the
Triumphant Empire Da
Capo Press
“Collects some of
[Punk Planet’s] best
interviews from the
past half-decade . . .
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serves as a reminder
that punk is not just
music but a movement.”
—The A.V. Club Updated
with six more
interviews and a new
introduction, the
expanded edition of We
Owe You Nothing is the
definitive book of
conversations with the
underground’s greatest
minds from the pages of
Punk Planet. New
interviews include talks
with bands like The
Gossip and Maritime, a
conversation with punk
legend Bob Mould, and
more . . . in addition to
the classic interviews
from the original
edition: Ian MacKaye,
Jello Biafra, Thurston
Moore, Noam Chomsky,
Kathleen Hanna, Black
Flag, Sleater-Kinney,
Steve Albini, Frank
Kozik, Art Chantry, and
others. “We Owe You
Nothing made me feel
vital and alive.” —Seattle
Weekly “The magazine
Punk Planet has quietly
been one of the most
intelligent voices in the
kingdom of punk and
post-punk . . . [and]
anyone with the vaguest
interest in music would
be well-served to learn
from these captured

moments [in We Owe
You Nothing].” —Detroit
Metro Times “No book
has illustrated this
relationship between
punk and its believers
more than We Owe You
Nothing.” —Daily Herald
“Straight talk with no
bullshit, no spin. The
result is an airblast of
honesty, an antidote of
attitude. Music fans will
love this book, and so
will fans of independent
thinking.” —Flagpole “A
wholly unique vision
wrought not by
consensus but by
cultural cynicism and
never-say-die musical
populism.” —Magnet
Punk Rock Vs. the Lizard
People Penguin
Damaged: Musicality and
Race in Early American
Punk is the first book-
length portrait of punk as
a musical style with an
emphasis on how punk
developed in relation to
changing ideas of race in
American society from
the late 1960s to the
early 1980s. Drawing on
musical analysis, archival
research, and new
interviews, Damaged
provides fresh
interpretations of race
and American society
during this period and
illuminates the
contemporary importance

of that era. Evan Rapport
outlines the ways in
which punk developed out
of dramatic changes to
America’s cities and
suburbs in the postwar
era, especially with
respect to race. The
musical styles that led to
punk included
transformations to blues
resources, experimental
visions of the American
musical past, and bold
reworkings of the rock-
and-roll and rhythm-and-
blues sounds of the late
1950s and early 1960s,
revealing a historically
oriented approach to rock
that is strikingly different
from the common myths
and conceptions about
punk. Following these
approaches, punk itself
reflected new versions of
older exchanges between
the US and the UK, the
changing environments of
American suburbs and
cities, and a shift from the
expressions of older baby
boomers to that of
younger musicians
belonging to Generation
X. Throughout the book,
Rapport also explores the
discourses and
contradictory narratives
of punk history, which are
often in direct conflict
with the world that is
captured in historical
documents and revealed
through musical analysis.
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We Owe You Nothing
Univ. Press of
Mississippi
Once I started, I
couldn't stop. It felt like
falling down the
stairs.... Meet David
Gould: abandoned by
his girlfriend, pushing
the deadline for his
first book, tormented
by writer's block, and
obsessed with the
impossibly sexy,
overwhelmingly alive
diaries young people
keep online. Outside it's
a beautiful, Brooklyn
summer. But inside his
apartment David is
sleeping in, screening
calls, draining beer
after beer, and
dreaming of Miss
Misery -- aka twenty-
two-year-old
provocateur Cath
Kennedy -- a total
stranger with
impeccable music taste
and an enviable
nightlife. Now meet
David Gould online.
Here, in his fictional
diary, he's a downtown
DJ and an inveterate
night owl, drinking and
charming countless
girls until the sun
comes up. But when
Miss Misery moves to
New York City and

begins canoodling with
an insufferable hipster,
David's diary
mysteriously begins
updating itself. The
reason? David Gould
has a doppelg�nger, an
obnoxious shadow set
on claiming David's
newly glamorous life as
his own. Even worse for
David, the phone calls
from his editor are
becoming increasingly
desperate, and the
voice mails from his
girlfriend -- an ocean
away -- are becoming
more and more distant.
And then there are all
of the instant messages
from seventeen-year-
old Ashleigh Bortch, an
emo kid in Salt Lake
City with an
inappropriate crush on
David and a knack for
showing up at precisely
the wrong time. Forced
out of his apartment,
David Gould is facing
the fight of his life. With
humor, heart, and a
vibrant, genre-jumping
soundtrack, Andy
Greenwald captures the
essence of what it
means to be young and
struggling with identity
in the new century.
From cyberspace to
nightclub bathrooms,

from New York City to
Utah, Miss Misery is a
fast-paced, funny story
about the timeless need
to become the main
character in your own
life.
Revenge of the She-
Punks St. Martin's Griffin
Through hundreds of
exclusive and original
interviews, Punk USA
documents an empire that
was built overnight as
Lookout sold millions of
records and rode the
wave of the second
coming of punk rock until
it all came crashing
down. In 1987, Lawrence
Livermore founded
independent punk label
Lookout Records to
release records by his
band The Lookouts.
Forming a partnership
with David Hayes, the
label released some of
the most influential
recordings from
California’s East Bay
punk scene, including a
then-teenaged Green
Day. Originally operating
out of a bedroom,
Lookout created "The
East Bay Punk sound,”
with bands such as
Crimpshrine, Operation
Ivy, The Mr. T
Experience, and many
more. The label helped to
pave the way for future
punk upstarts and as
Lookout grew, young
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punk entrepreneurs used
the label as a blueprint to
try their hand at record
pressing. As punk broke
nationally in the mid 90s
the label went from indie
outfit to having more
money than it knew how
to manage.
Sigh, Gone Da Capo Press
Seminar paper from the
year 2005 in the subject
American Studies - Culture
and Applied Geography,
grade: 1,0, Dresden
Technical University,
course: The Reagan 80s
and the Clinton 90s, 17
entries in the bibliography,
language: English, abstract:
This paper works with the
underlying assumptions of
Dick Hebdige's study of
subculteres. Here, the word
subculture is used
synonymously to youth
culture, which is a contrast
to Stefanie Grimm's Die
Repr�sentation von
M�nnlichkeit im Punk und
Rap, where she defines
subculture as a necessary
step for groups that are
rejected by the mainstream
and thus have to find their
semi-invisible niche. She
specifically names the gay
culture. Youth cultures,
Grimm writes, are at the
border of subcultures and
popular culture.1 But since
youth cultures are as much
a mystery to mainstream
society as for example the
gay culture, I choose not to
make a difference between
the words. After a short
introduction to the theory

of subcultures and
especially theory in punk
and hardcore, this paper
aims to discuss the youth
cultures' similarities and
differences, the reasons for
changes and continuity in
the scene, and the relation
to politics. Sources cited
will include academic texts,
popular texts like Andy
Greenwald's book Nothing
Feels Good. Punk Rock,
Teenagers, and Emo, as
well as original voices from
the scene, for example
collected in interviews by
Beth Lahicky for her book
All Ages. Reflections on
Straight Edge. As music is
the starting point of all
discussed youth cultures,
there will also be comment
on exemplary lyrics. Most
of the last chapter on the
latest form of punk rock,
emo, will be in interview
style. To date there is one
book written on emo. The
author Andy Greenwald
offers his readers an online
messageboard to discuss
his work, emo and
everything related to it. He
actively participates in the
discussion and was so kind
to answer my questions.

NOFX Random House
Many remember the
1980s as the era of
Ronald Reagan, a
conservative decade
populated by preppies
and yuppies dancing to
a soundtrack of
electronic synth pop
music. In some ways, it

was the "MTV
generation." However,
the decade also
produced some of the
most creative works of
punk culture, from the
music of bands like the
Minutemen and the
Dead Kennedys to avant-
garde visual arts,
literature, poetry, and
film. In We're Not Here
to Entertain, Kevin
Mattson documents
what Kurt Cobain once
called a "punk rock
world" --the all-
encompassing hardcore-
indie culture that
incubated his own
talent. Mattson shows
just how widespread
the movement
became--ranging across
the nation, from D.C.
through Ohio and
Minnesota to LA--and
how democratic it was
due to its commitment
to Do-It-Yourself (DIY)
tactics. Throughout,
Mattson puts the
movement into a wider
context, locating it in a
culture war that pitted a
blossoming punk scene
against the new
president. Reagan's talk
about end days and
nuclear warfare
generated panic; his tax
cuts for the rich and
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simultaneous slashing of
school lunch program
funding made punks,
who saw themselves as
underdogs, seethe at
his meanness. The
anger went deep, since
punks saw Reagan as
the country's
entertainer-in-chief; his
career, from radio to
Hollywood and
television, synched to
the very world punks
rejected. Through deep
archival research,
Mattson reignites the
heated debates that
punk's opposition
generated in that era-
about everything from
"straight edge" ethics to
anarchism to the art of
dissent. By
reconstructing the
world of punk, Mattson
demonstrates that it
was more than just a
style of purple hair and
torn jeans. In so doing,
he reminds readers of
punk's importance and
its challenge to
simplistic assumptions
about the 1980s as a
one-dimensional,
conservative epoch.
Punk Rock & Trailer
Parks Garrett County
Press
When it began, punk was
an underground

revolution that raged
against the mainstream;
now punk is the
mainstream. Tracing the
origins of Grammy-
winning icons Green Day
and the triumphant
resurgence of neo-punk
legends Bad Religion
through MTV's embrace
of pop-punk bands like
Yellowcard, music
journalist Matt Diehl
explores the history of
new punk, exposing how
this once cult sound
became a blockbuster
commercial phenomenon.
Diehl follows the history
and controversy behind
neo-punk—from the
Offspring's move from a
respected indie label to a
major, to multi-platinum
bands Good Charlotte and
Simple Plan's unrepentant
commercial success,
through the survival of
genre iconoclasts the
Distillers and the rise of
"emo" superstars like Fall
Out Boy. My So-Called
Punk picks up where
bestselling authors Legs
McNeil and Jon Savage
left off, conveying how
punk went from the Sex
Pistol's "Anarchy in the
U.K." to anarchy in the
O.C. via the Warped Tour.
Defining the sound of
today's punk, telling the
stories behind the bands
that have brought it to the
masses and discussing

the volatile tension
between the culture's old
and new factions, My So-
Called Punk is the go-to
book for a new generation
of punk rock fans.
Our Band Could Be Your
Life Macmillan
We are living in A Punk
Rock Future. It seems like
it more and more every
day! In A Punk Rock
Future, twenty-six fantasy
and science fiction authors
mash up punk rock music
and speculative fiction in
both near and far future
visions. There's a freecycle
nation skateboarding and
intentional community
story, another about a band
like The Clash playing a
mind-blowing gig on Mars,
and an anti-fascism flash
fiction featuring two
amused ravens. And 23
more future punk stories. A
Punk Rock Future includes
stories from Steven
Assarian, Stewart C Baker,
Matt Bechtel, Michael
Harris Cohen, P.A. Cornell,
M. Lopes da Silva, R. K.
Duncan, Anthony W.
Eichenlaub, Spencer
Ellsworth, Maria Haskins,
Margaret Killjoy, Jordan
Kurella, Priscilla D. Layne,
Wendy Nikel, Charles
Payseur, Kurt Pankau,
Sarah Pinsker, Zandra
Renwick, dave ring,
Jennifer Lee Rossman, Josh
Rountree, Erica L. Satifka,
Vaughan Stanger, Marie
Vibbert, Dawn Vogel, Izzy
Wasserstein, and Corey J.
White.
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We're Not Here to
Entertain University of
Illinois Press
A group biography of
'90s punk rock told
through the prism of
Green Day, The
Offspring, NOFX,
Rancid, Bad Religion,
Social Distortion, and
more Two decades
after the Sex Pistols
and the Ramones
birthed punk music into
the world, their artistic
heirs burst onto the
scene and changed the
genre forever. While
the punk originators
remained underground
favorites and were slow
burns commercially,
their heirs shattered
commercial
expectations for the
genre. In 1994, Green
Day and The Offspring
each released their
third albums, and the
results were
astounding. Green
Day's Dookie went on
to sell more than 15
million copies and The
Offspring's Smash
remains the all-time
bestselling album
released on an
independent label. The
times had changed, and
so had the music. While
many books, articles,

and documentaries focus
on the rise of punk in
the '70s, few spend any
substantial time on its
resurgence in the '90s.
Smash! is the first to do
so, detailing the
circumstances
surrounding the shift in
'90s music culture away
from grunge and
legitimizing what many
first-generation punks
regard as post-punk,
new wave, and
generally anything but
true punk music. With
astounding access to all
the key players of the
time, including members
of Green Day, The
Offspring, NOFX,
Rancid, Bad Religion,
Social Distortion, and
many others, renowned
music writer Ian
Winwood at last gives
this significant,
substantive, and
compelling story its
due. Punk rock bands
were never truly
successful or indeed
truly famous, and that
was that -- until it
wasn't. Smash! is the
story of how the
underdogs finally won
and forever altered the
landscape of
mainstream music.
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