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the best options to review.

Garrone whose controversial films
examine the nature of interpersonal
relations and the individual’ s rapport
with Italian society today. The essays
illustrate the way in which contrasting
images of Italy and its provinces
emerge in the work of different
directors; what links new millennium
Italian screen protagonists, film

The Photoromance Springer directors, and even individual
This collection of essays examines the spectators is often a sense of being at
themes and styles that characterize the centre of oppressively converging

the new miIIenni'um work of Itali.an film gocial, economic, and political forces
directors from different generations.  5ng having diminishing opportunities

These artists range from Marco and space for self-realization. The
Bellocchio, Dario Argento, Marco contributors to the volume are

Tullio Giordana, and Nanni Moretti, academics who have also worked as
who made their name in the 1960s and  jjm critics, visual artists, film industry
1970s, to Oscar winners such as administrators, and, indeed, as film-

Gabriele Salvatores who forged their  ,5kers. and the book’ s foreword has
careers in the late 1980s. The volume peen written by Geoffrey Nowell-

also features essays on Ciprld and Smith.

Maresco, Emanuele Crialese, Cristina Cinema Raw Taylor & Francis
Comencini, as well as work on
successful new millennium directors
such as Paolo Sorrentino and Matteo

Discussing a variety of independent and
experimental Italian films, this book gives
voice to a critcically neglected form of
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Italian cinema. By examining the work of
directors such as Marinella Pirelli, Mirko
Locatelli and Cesrae Zavattini, the book
defines, inspects and studies the cinematic
panorama of Italy through a new lens. It
thereby explores the character of
independent films and their related practices
within the Italian historical, cultural and
cinematic landscape.

Watching Films McFarland

The story of how Latin and Arabic spread
across the Mediterranean to create a
cosmopolitan world of letters. In this
ambitious book, Karla Mallette studies the
nature and behaviors of the medieval
cosmopolitan languages of
learning—classical Arabic and medieval

L atin—as they crossed the Mediterranean.
Through anecdotes of relationships among
writers, compilers, translators,
commentators, and copyists, Mallette tellsa
complex story about the transmission of
knowledge in the period before the
emergence of a national language system in
the late Middle Ages and early modernity.
Mallette shows how the elite languages of
learning and culture were only tenuously
related to the languages of everyday life.
These languages took years of study to
master, marking the passage from
intellectual childhood to maturity. In a coda
to the book, Mallette speculates on the
afterlife of cosmopolitan languagesin the
twenty-first century, the perils of
monolingualism, and the ethics of language
choice. The book offersinsight for anyone
interested in rethinking linguistic and
literary tradition, the transmission of ideas,
and cultural expression in an increasingly

multilingual world.
Tonino Valerii Indiana University Press
There is no cinema with such effect as that of the
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hallucinatory Italian horror film. From Riccardo
Freda’ s Vampiriin 1956 to Il Cartaio in 2004,
this work recounts the origins of the genre,
celebrates at length ten of its auteurs, and discusses
the noteworthy films of many others associated
with the genre. The directors discussed in detail
are Dario Argento, Lamberto Bava, Mario Bava,
Ruggero Deodato, Lucio Fulci, Umberto Lenzi,
Antonio Margheriti, Aristide Massaccesi, Bruno
Mattei, and Michele Soavi. Each chapter includes
a biography, a detailed career account, discussion
of influences both literary and cinematic,
commentary on the films, with plots and
production details, and an exhaustive
filmography. A second section contains short
discussions and selected filmographies of other
important horror directors. The work concludes
with a chapter on the future of Italian horror and
an appendix of important horror films by
directors other than the 50 profiled. Stills, posters,
and behind-the-scenes shots illustrate the book.
The Hidden God Cambridge Scholars
Publishing

Exciting new critical perspectives on
popular Italian cinema including
melodrama, poliziesco, the mondo film,
the sex comedy, missionary cinema and
the musical. The book interrogates the
very meaning of popular cinema in Italy
to give a sense of its complexity and
specificity in Italian cinema, from early
to contemporary cinema.

Contemporary ltalian Filmmaking TUTTO
Cinema

Italian Gothic horror films of the 1970s were
influenced by the violent giallo movies and
adults-only comics of the era, resulting in a
graphic approach to the genre. Stories often
featured over-the-top violence and nudity and
pushed the limits of what could be shown on
the screen. The decade marked the return of
specialist directors like Mario Bava, Riccardo
Freda and Antonio Margheriti, and the
emergence of new talents such as Pupi Avati
(The House with the Laughing Windows) and
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Francesco Barilli (The Perfume of the Lady in
Black). The author examines the Italian Gothic
horror of the period, providing previously
unpublished details and production data taken
from official papers, original scripts and
interviews with filmmakers, scriptwriters and
actors. Entries include complete cast and crew
lists, plot summaries, production history and
analysis. An appendix covers Italian made-for-
TV films and mini-series.

Italian Film Directors in the New
Millennium De Agostini

Tonino Valerii is one of Italy's best
genre film directors. Starting out as
Sergio Leone's assistant on For a Few
Dollars More (1965), he went on to
direct spaghetti westerns that stand out
among the most accomplished in their
class--Day of Anger (1967), The Price
of Power (1969), A Reason to Live, a
Reason to Die! (1972) and My Name Is
Nobody (1973). He also directed the
outstanding giallo My Dear Killer (1972).
This book examines Valerii's life and
career in depth for the first time, with
exclusive interviews with the filmmaker,
scriptwriters and actors, and critical
analysis of his films.

Italian Crime Filmography, 1968-1980
McGraw Hill

Essays on “how motion pictures in the first
two decades of the 20th century
constructed ‘communities of nationality’ . .
. recommended.” —Choice While many
studies have been written on national
cinemas, Early Cinema and the “National”
is the first anthology to focus on the
concept of national film culture from a wide
methodological spectrum of interests,
including not only visual and narrative
forms, but also international geopolitics,
exhibition and marketing practices, and
pressing linkages to national imageries.
The essays in this richly illustrated
landmark anthology are devoted to
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reconsidering the nation as a framing
category for writing cinema history. Many of
the 34 contributors show that concepts of a
national identity played a role in
establishing the parameters of cinema’s
early development, from technological
change to discourses of stardom, from
emerging genres to intertitling practices.
Yet, as others attest, national meanings
could often become knotty in other
contexts, when concepts of nationhood
were contested in relation to
colonial/imperial histories and regional
configurations. Early Cinema and the
“National” takes stock of a formative
moment in cinema history, tracing the
beginnings of the process whereby nations
learned to imagine themselves through
moving images.

Italian Giallo in Film and Television MIT
Press

This book traces the roots of neorealist
film and draws parallels to neorealist
fiction, by surveying the major creative
contributions to and critical receptions
of this trend in Italian postwar cinema.
Routledge

"Did Rudolf Steiner dream these things?
Did he dream them as they once occurred,
at the beginning of all time? They are, for
sure, far more astonishing than the
demiurges and serpents and bulls found in
other cosmogonies.' -- Jorge Luis
BorgesRudolf Steiner recorded his view of
the world in numerous books. He also gave
more than 5,000 lectures, in which he
explained his ideas, using only minimal
notes. When describing especially difficult
subjects, Steiner frequently resorted to
illustrating what he was saying with colored
chalk on a large blackboard. After his
earlier lectures, the drawings were erased
and irretrievably lost. After the autumn of
1919, however, thick black paper was used
to cover the blackboards so that the
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drawings could be rolled up and saved.The films sponsored by Italian and American

Trustees of Rudolf Steiner's Estate in

government agencies promoted a particular

Dornach, Switzerland, possess more than a vision of modernization and industry and

thousand such drawings. A selection of
these drawings was first shown to the
general public in 1992, and since then,
exhibitions in Europe, America, and Japan
have generated much interest in Steiner's
works.

Italian Fascism's Empire Cinema
Edinburgh University Press

Ruth Ben-Ghiat provides the first in-
depth study of feature and documentary
films produced under the auspices of
Mussolini’'s government that took as
their subjects or settings Italy’s African
and Balkan colonies. These "empire
films" were Italy's entry into an
international market for the exotic. The
films engaged its most experienced and
cosmopolitan directors (Augusto
Genina, Mario Camerini) as well as new
filmmakers (Roberto Rossellini) who
would make their marks in the postwar
years. Ben-Ghiat sees these films as
part of the aesthetic development that
would lead to neo-realism. Shot in
Libya, Somalia, and Ethiopia, these
movies reinforced Fascist racial and
labor policies and were largely forgotten
after the war. Ben-Ghiat restores them
to Italian and international film history in
this gripping account of empire, war,
and the cinema of dictatorship.

Cesare Zavattini: Selected Writings
Edinburgh University Press

A History of Italian Cinema is the only
comprehensive and up-to-date book on
the subject available anywhere, in any
language >

Experimental and Independent Italian Cinema
Springer
Paola Bonifazio investigates the ways in which
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functioned as tools to govern the Italian people.
Cesare Zavattini's Neo-realism and the
Afterlife of an Idea University of Chicago Press
Over the last two decades, discoveries made
in the field of cognitive neuroscience have
begun to permeate humanities and social
sciences. This special issue of Cinéma & Cie
focuses on major conceptual and
epistemological arguments arising from the
dialogue between audiovisual studies and
neurosciences. In the context of this
intersection, Neurofilmology is an
interdisciplinary research program that arises
at the encounter between two models of
viewer: theviewer-as-mind (deriving from a
cognitive/analytical approach) and the viewer-
as-body (typical of the
phenomenological/continental approach).
Accordingly, Neurofilmology focuses on the
viewer-as-organism, by investigating with both
empirical and speculative epistemological tools
the subject of audiovisual experience,
postulated as embodied, embedded, enacted,
extended, emerging, affective, and relational.
27000 English-Italian Words Dictionary
With Definitions A&C Black

How many Zavattinis are there? During
a life spanning most of the twentieth
century, the screenwriter who wrote
Sciuscia, Bicycle Thieves, Miracle in
Milan, and Umberto D. was also a
pioneering magazine publisher in 1930s
Milan, a public intellectual, a theorist, a
tireless campaigner for change within
the film industry, a man of letters, a
painter and a poet. This intellectual
biography is built on the premise that in
order to understand Zavattini's idea of
cinema and his legacy of ethical and
political cinema (including guerrilla
cinema), we must also tease out the
multi-faceted strands of his

interventions and their interplay over
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time. The book is for general readers,

base. Moreover, Bonifazio shows that female

students and film historians, and anyone readers—condescended to by intellectuals,

with an interest in cinema and its fate.
War Department Education Manual
Indiana University Press

Cesare Zavattini: Selected Writings
offers, for the first time in English, a
substantive selection of the Italian
screenwriter's writings across two
volumes. Through translation and
detailed cultural and contextual
commentary, translator and editor David
Brancaleone traces not only Zavattini's
theory of the screen, but also his
experimentation in new film practices,
including the flash-film (film lampo), the
inquiry film (film inchiesta), cinema as
encounter (cinema d'incontro), the diary
film (film diario), the confessional film
(film-confessione), and the grass-roots
community film (cinema insieme or

cinema di tanti per tanti).

An Investigative Cinema Cambridge
Scholars Publishing

A fascinating feminist reading of an often
scorned medium: the storytelling, cross-
platform success, and female fandom of the
photoromance. Born in Italy and successfully
exported to the rest of the world,
photoromances had a readership of millions in
the postwar years. By the early 1960s, more
than ten million Italians read a photoromance
each week. Despite its popularity, the
photoromance—a form of graphic storytelling
that uses photographs instead of
drawings—was widely scorned as a medium,
and its largely female audience derided as
naive, pathetic, and uneducated. In this
provocative book, Paola Bonifazio offers
another perspective, making a case for the
relevance of the photoromance for both
feminism and media culture. She argues that
the photoromance pioneered storytelling
across platforms, elevated characters and
artists into brands, and nurtured a devoted fan
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journalists, and politicians of both the left and
the right—powered the Italian photoromance
industry's success. Bonifazio examines the
“convergence culture” of Italian media as
photoromance magazines dispersed their
content across multiple formats, narrative
conventions, editorial and business strategies,
and platforms. The plots of photoromances
often resembled the storylines of romantic
films, and film stars themselves often appeared
in photoromances. Bonifazio discusses the
media habits of photoromance readers; the use
of photoromances to promote political,
religious, and social agendas, including a
campaign for “birth control in comics”; and
long-term fandom. While publishers built
lifelong relationships with their readers, the
readers built a common identity and culture.
Orson Welles in Italy University of
Toronto Press

Since the release in 1929 of a popular
book series with bright yellow covers, the
Italian word giallo (yellow) has come to
define a whole spectrum of mystery and
detective fiction and films. Although most
English speakers associate the term giallo
with the violent and erotic thrillers popular
in the 1960s and 1970s from directors like
Mario Bava, Dario Argento, Lucio Fulci and
others, the term encompasses a wide
range of Italian media such as mysteries,
thrillers and detective stories--even
comedies and political pamphlets. As films
like Blood and Black Lace (1964) and
Deep Red (1975) have received
international acclaim, giallo is a fluid and
dynamic genre that has evolved throughout
the decades. This book examines the
many facets of the giallo genre --narrative,
style, themes, and influences. It explores
Italian films, made-for-TV films and
miniseries from the dawn of sound cinema
to the present, discussing their impact on
society, culture and mores.

Italian Neorealist Cinema McFarland
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This book traces the development of literatures. Entries consist of an essay
investigative cinema, whose main on the topic and a bibliographic portion
characteristic lies in reconstructing actual listing works for further reading, and, in

events, political crises, and conspiracies. th f entri individual brief
These documentary-like films refrain from a € case o1 entries on indiviauals, a brie

simplistic reconstruction of historical events biographical paragraph and list of works
and are mainly concerned with what does not by the person. It will be useful to people

immediately appear on the surface of events.  without specialized knowledge of Italian

Consequently, they raise questions about the  |iterature as well as to scholars.
nature of the “truth” promoted by institutions,

newspapers, and media reports. By
highlighting unanswered questions, they leave
us with a lack of clarity, and the questioning of
documentation becomes the actual narrative.
Investigative cinema is examined in relation to
the historical conjunctures of the “economic
miracle” in Italy, the simultaneous
decolonization and reordering of culture in
France, the waves of globalization and
neoliberalism in post-dictatorial Latin America,
and the post-Watergate, post-9/11 climate in
US society. Investigative cinema is exemplified
by the films Salvatore Giuliano, The Battle of
Algiers, The Parallax View, Gomorrah, Zero
Dark Thirty, and Citizenfour.

The Cinemas of Italian Migration
Rudolf Steiner Press

The Encyclopedia of Italian Literary
Studies is a two-volume reference book
containing some 600 entries on all
aspects of Italian literary culture. It
includes analytical essays on authors
and works, from the most important
figures of Italian literature to little known
authors and works that are influential to
the field. The Encyclopedia is
distinguished by substantial articles on
critics, themes, genres, schools,
historical surveys, and other topics
related to the overall subject of Italian
literary studies. The Encyclopedia also
includes writers and subjects of
contemporary interest, such as those
relating to journalism, film, media,
children's literature, food and vernacular
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