Testimony The Memoirs Dmitri Shostakovich

This is likewise one of the factors by obtaining the soft documents of this Testimony
The Memoirs Dmitri Shostakovich by online. You might not require more epoch to
spend to go to the books instigation as with ease as search for them. In some cases,
you likewise pull off not discover the proclamation Testimony The Memoirs Dmitri
Shostakovich that you are looking for. It will very squander the time.

However below, similar to you visit this web page, it will be therefore agreed simple
to acquire as skillfully as download lead Testimony The Memoirs Dmitri Shostakovich

It will not recognize many become old as we accustom before. You can reach it even
though produce an effect something else at house and even in your workplace. fittingly
easy! So, are you question? Just exercise just what we present below as competently
as review Testimony The Memoirs Dmitri Shostakovich what you subsequently to

read!

Testimony Lawrence & Wishart
Originally published: Somerville,
Massachusetts: Candlewick Press,
2015.

Shostakovich Reconsider ed Princeton
University Press

The universally acclaimed and award-
winning Oxford History of Western Music
Is the eminent musicologist Richard
Taruskin's provocative, erudite telling of the
story of Western music from its earliest
days to the present. Each book in this
superlative five-volume set illuminates-
through a representative sampling of
masterworks-the themes, styles, and
currents that give shape and direction to a
significant period in the history of Western
music. Music in the Early Twentieth
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Century , the fourth volume in Richard
Taruskin's history, looks at the first half of
the twentieth century, from the beginnings
of Modernism in the last decade of the
nineteenth century right up to the end of
World War 1. Taruskin discusses
modernism in Germany and France as
reflected in the work of Mahler, Strauss,
Satie, and Debussy, the modern ballets of
Stravinsky, the use of twelve-tone technique
in the years following World War |, the
music of Charles Ives, the influence of
peasant songs on Bela Bartok, Stravinsky's
neo-classical phase and the real beginnings
of 20th-century music, the vision of
Americaas seen in the works of such
composers as W.C. Handy, George
Gershwin, and Virgil Thomson, and the
impact of totalitarianism on the works of a
range of musicians from Toscanini to
Shostakovich

Shostakovich Simon and Schuster

This choice by the composer’s close friend
Isaak Glikman brought the tormented feelings
of the musical genius into public view. Now
those feelings resound in the first substantial
collection of Shostakovich's letters to appear in

July, 02 2024

Testimony The Memoirs Dmitri Shostakovich



English.

Ghosts of Vesuvius W. W. Norton &
Company

A collection of writings analyzing the
controversial 1979 posthumous memaoirs of
the great Russian composer at their
significance. In 1979, the alleged memaoirs of
legendary composer Dmitry Shostakovich
(1906— 1975) were published as Testimony:
The Memoirs of Dmitry Shostakovich As
Related to and Edited by Solomon Volkov.
Since its appearance, however, Testimony has

been the focus of controversy in Shostakovich

studies as doubts were raised concerning its
authenticity and the role of its editor, Volkov,
in creating the book. A Shostakovich
Casebook presents twenty-five essays,
interviews, newspaper articles, and
reviews—many newly available since the
collapse of the Soviet Union—that review the
“ case” of Shostakovich. In addition to
authoritatively reassessing Testimony’ s
genesis and reception, the authors in this
book address issues of political influence on
musical creativity and the role of the artist
within a totalitarian society. Internationally
known contributors include Richard
Taruskin, Laurel E. Fay, and Irina Antonovna
Shostakovich, the composer’ s widow. This
volume combines a balanced reconsideration
of the Testimony controversy with an
examination of what the controversy signifies
for all music historians, performers, and

thoughtful listeners. Praise for A Shostakovich

Casebook “ A majorevent. .. This
Casebook is not only about Volkov’ s
Testimony, it is about music old and new in
the 20th century, about the cultural legacy of
one of that century’ s most extravagant
social experiments, and what we have to learn
from them, not only what they ought to learn
fromus.” —Caryl Emerson, Princeton
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University

Testinony Yale University Press
Si nce the posthunous publication
in 1979 of alleged nenoirs by
Shost akovi ch, the controversy
about the conposer and his nusic
has escal ated. This book presents
the case for the dissident view,
argui ng that the nmeaning of the
conposer's musi c cannot be
appreci ated wi t hout a know edge of
the terrible tinmes he lived

t hrough under Sovi et Communi sm

|, Maya Plisetskaya Oxford

Uni versity Press, USA

di vdi vMaya Pl i set skaya, one of
the worl d's forenost dancers,
rose to becone a prim
bal | eri na of Moscow s Bol sho
Ballet after an early life
filled with tragedy and | oss.
In this spirited nmenoir,

Pl i setskaya reflects on her
personal and prof essiona
odyssey, presenting a unique
view of the |[ife of a Soviet
artist during the troubled
period fromthe late 1930s to
the 1990s. Plisetskaya recounts
t he execution of her father in
the Geat Terror and her
nother’s exile to the Gl ag.
She describes her adm ssion to
the Bol shoi in 1943, the roles
she perforned there, and the
endl ess petty harassnments she
endured, from both envious
col | eagues and Party officials.
Ref used perm ssion for six
years to tour with the conpany,
Pl i set skaya eventual |y
perfornmed all over the world,
wor ki ng with such noted

chor eographers as Rol and Petit
and Maurice Béjart. She
recounts the tunul tuous events
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she lived through and the

fasci nati ng peopl e she net—-anong
them the | egendary ball et

t eacher Agri ppi na Vaganova,

Geor ge Bal anchi ne, Frank
Sinatra, Rudolf Nureyev, and
Dmtri Shostakovich. And she
provi des fascinating details
about testy cocktail-party
encounters w th Khrushchev,
tours abroad when her neager per
di em al | owance brought her close
to starvation, and K& plots to
capitalize on her friendship
with Robert Kennedy. G fted,

cour ageous, and brutally honest,
Plisetskaya brilliantly

i1 lum nates the world of Sovi et
bal l et during an era that
enconpasses both repression and
cultural détente. Still prim
bal | eri na assoluta with the

Bol shoi Ballet, Maya Plisetskaya
al so travels around the world
performng and | ecturing. At the
Bol shoi’s gal a cel ebrating her
75t h birthday, President
Viadimr Putin presented her

W th Russia s highest civilian

honor, the nedal for service to
t he Russi an state, second
degree. Tim Scholl is professor

of Russi an | anguage and
literature at Cberlin Coll ege.
Antonina W Bouis is the prize-
W nning translator of nore than

fifty books, including fiction,
nonfiction, and nenoirs by such
figures as Andrei Sakharov,

El ena Bonner, and Dm tri

Shost akovi ch. /DI V/ DIV

Dm try Shostakovich Yal e

Uni versity Press

Fromthe reign of Tsar Ni chol as
Il to the brutal cult of Stalin
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to the ebullient,

uncertai n days
of perestroi ka, nowhere has the
I nextricable relationship
between politics and culture
been nore starkly illustrated
than in twentieth-century
Russia. In the first book to
fully examne the intricate and
of ten deadly interconnection

bet ween Russian rul ers and
Russian artists, cultural

hi st ori an Sol onon Vol kov bri ngs
to life the experiences that
inspired artists |like Tol stoy,
Stravi nsky, Akhmatova, N jinsky,
Nabokov, and Ei senstein to
create sone of the greatest
mast er pi eces of our tinme. Epic

I n scope and intimate in detail,
The Magi cal Chorus is the
definitive account of a

remar kable era in Russia's
conplex cultural life.

Conposi ng the Mbdern Subject:
Four String Quartets by Dmtri
Shost akovi ch Yal e University
Press

Most previ ous books about
Dm tri Shostakovi ch have
focused on either his
synphoni es and operas, or
relationship to the regine
under which he lived, or both,
since these | arge-scal e works
were the ones that attracted
the interest and sonetines the
condemati on of the Sovi et
authorities. "Music for

Sil enced Voi ces" | ooks at
Shost akovi ch t hrough t he back
door, as it were, of his
fifteen quartets, the works
whi ch his w dow characteri zed
as a "diary, the story of his
soul."” The silences and the

hi s
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voi ces were of many ki nds,

I ncluding the politica

si l enci ng of advent urous
witers, artists, and nusicians
during the Stalin era; the | ost
voi ces of Shostakovich's operas
(a form he abandoned just before
turning to string quartets); and
t he deat h-sil enced voices of his
cl ose friends, to whom he

dedi cated many of these chanber
wor ks. Wendy Lesser has
constructed a fascinating
narrative in which the fifteen
quartets, considered one at a
time in chronol ogi cal order,

| ead the reader through the
personal, political, and

prof essi onal events that shaped
Shost akovi ch' s si ngul ar,

enbl ematic twentieth-century
life. Weavi ng together
interviews with the conposer's
friends, famly, and coll eagues,
as well as conversations with
present - day nusi ci ans who have
pl ayed the quartets, Lesser
sheds new |ight on the man and

t he nusician. One of the very

f ew books about Shostakovich
that is ainmed at a general

rat her than an academ c

audi ence, "Music for Silenced
Voi ces" is a pleasure to read,
at the sane tine, it is
rigorously faithful to the known
facts in this notoriously
conplicated life. It wll fil
readers with the desire to hear
the quartets, which are anong

t he nost conpelling and
enotionally powerful nonunents
of the past century's nusic.
Testi nony Rowran & Littlefield
These el even essays lay a
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foundation for a proper
under st andi ng of Shost akovich's
nmusi cal | anguage and provi de new
insights into issues surroundi ng
hi s conposition.

Fai t hful | Routl edge

Lex, a teenage Gi m Reaper, has
the power to Dam souls, and it's
getting out of control. Her
boyfriend, Driggs, is dead .

sort of. She's a fugitive, on the

run fromthe mani acal new mayor of
Croak and the townspeopl e who want
to see her pay the price for her

m sdeeds. Uncle Mrt rounds up the
Junior Gins to flee Croak once
again, but this tine they're

j oined by Gotton, the nost
powerful Gimof all tinme. Their
new mssion is clear: Fix his
m st akes, or the Afterlife wll
cease to exist, along with al
souls in it. The gang heads for
Necropolis, the labyrinth-Iike
capital city of the Ginsphere.
There, they discover that the
G i msphere needs a reboot. To do
that, the portals to the Afterlife
nmust be destroyed . but even
that may not be enough to fix the
damage. Things go frombad to

wor se, and when at last the fate
of the Afterlife and all the souls
of the Dammed hang in the bal ance,
it falls to Lex and her friends to
make one final, inpossible choice.

The Rest |s Noi se Reaktion
Books

Shost akovich: A Life
Renenbered i s a uni que study
of the great conposer, drawn
fromthe rem ni scences and
reflections of his
contenporaries. Elizabeth
Wl son sheds |ight on the
conmposer's creative process
and his working life in

t he
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musi ¢, and exam nes the

enor nous and enduri ng

i nfl uence that Shostakovich
has had on Sovi et nusi cal
life. 'The one indi spensable
book about the conposer.' New
York Tines

A Shost akovi ch Casebook New
York Revi ew of Books

Bespreki ng van de verschill ende
synphoni eén van de Russi sche
conponi st (1906-1975) .

Music for Silenced Voices OUP
Oxford

A Kirkus Revi ews Best

Nonfi cti on Book of 2021 A
provocative interpretation of
why cl assical mnmusic in Anmerica
"stayed white"—-how it got to be
t hat way and what can be done
about it. In 1893 the conposer
Ant onin Dvor ak prophesied a
“great and nobl e school” of
Anerican cl assi cal nusic based
on the “negro nel odi es” he had
excitedly discovered since
arriving in the United States a
year before. But while Black
musi ¢ woul d foster popul ar
genres known the world over, it
never gained a foothold in the
concert hall. Black conposers
found few opportunities to have
their works perfornmed, and
white conposers mainly rejected
Dvor &k’ s | ead. Joseph Horowitz
ranges throughout Anerican
cultural history, from
Frederi ck Dougl ass and

Huckl eberry Finn to CGeorge
Gershwin’s Porgy and Bess and
the work of Ral ph Ellison,
searchi ng for expl anati ons.
Chal | engi ng the standard
narrative for Anerican
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cl assi cal

musi ¢ fashi oned by

Aar on Copl and and Leonard
Bernstein, he | ooks back to
literary figures—Enerson,
Melville, and Twai n—+to0 ponder
how Ameri can nusi c can connect
with a “usable past.” The result
I s a new paradi gmthat nmakes
room for Bl ack conposers,

i ncluding Harry Burl ei gh,

Nat hani el Dett, WIIiam Levi
Dawson, and Fl orence Pri ce,
whi l e giving increased

prom nence to Charles Ives and
George Gershwi n. Dvorék’s
Prophecy arrives in the mdst of
an inportant conversati on about
race in America—a conversation
that is taking place in nusic
school s and concert halls as
wel | as capitols and boardroons.
As Ceorge Shirley wites in his
foreword to the book, “W have
been | eft unprepared for the
current cultural nonent. [Joseph
Horowi t z] expl ai ns how we got
there [and] proposes a bigger
wor |l d of Anerican cl assical
musi ¢ than what we have known

before. It is nore diverse and
nore equitable. And it is nore
truthful.”

Ronmanov Ri ches Si nbn and
Schust er

The cultural Cold War bet ween

the Soviet Union and the West
was W thout precedent. At the
outset of this original and
wi de-rangi ng historical
survey, David Caute
establishes the nature of the
extraordinary cul tural
conpetition set up post-1945
bet ween Moscow, New YorKk,
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London and Paris, with the Schoenberg, H ndem th anopng

nost intimate frontier war them Despite constant

staged in the city of Berlin. attenpts at repression, the
Usi ng sources in four Soviet Party was unable to

| anguages, the author of The check the appeal of jazz on
Fel | ow- Travel | ers and The t he Voi ce of America, then

G eat Fear explores the rock nmusic, to young Russi ans.
cultural Cold War as it Visits to the West by the
rapidly penetrated theatre, Bol shoi and Kirov ball et

film classical nusic, popular conpani nes, the pride of the
musi c, ballet, painting and USSR, were fraught with

scul pture, as well as threats of cancellation and

pr opaganda by exhi bition. t he danger of defection.

Maj or figures central to Cold Considering the case of Rudolf
War conflict in the theatre Nur eyev, Caute pours cold

I ncl ude Brecht, M Ier, wat er on over heat ed

Sartre, Canus, Havel, lonesco, specul ati ons about KGB plots
St oppard and Konstantin to injure himand other

Si nonov, whose i nflammatory defecting dancers. Turning to
pl ay, The Russi an Question, pai nti ng, where sociali st
occupies a chapter of its owm realismprevailed in Russia,
based on original archival and the inpressionist heritage
research. Leading film was condemmed, Caute explores
directors involved included t he paradox of Picasso's

Ei senstein, Romm Chiarueli, menber ship of the French

Al eksandrov, Kazan, Tarkovsky Comrunist Party. Re-assessing
and Wajda. In the field of the extent of covert CA
nmusi c, the Soviet Union in thepatronage of abstract

Zhdanov era vigorously expressioni sm ( Pol | ock, De
condemed ' noderni sni Kooni ng), Caute finds that the
‘formalism, and the avant- ClA's role has been nuch
garde. A chapter is devoted toexaggerated, |ikew se the

the intriguing case of Dmtri dom nance of the New York
Shost akovi ch, and the di sputedSchool. Caute chall enges sone

authenticity of his recent, one-di nensional,
‘aut obi ogr aphy' Testi nony. Ameri can accounts of 'Cold War
Meanwhile in the West the culture', which ignore not

Congress for Cultural Freedom only the Soviet perfornmance
was sponsoring the nodernist but virtually any cultural

conposers nost vehenently activity outside the USA. The
condemed by Sovi et nusic West presented its cultural
critics; Stravinsky, avant - garde as evi dence of
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i berty, even through

nonochr one canvases and
dodecaphoni ¢ nusi c appeal ed
only to a mnority audience.
Soviet artistic standards and
teaching |l evels were
exceptional ly high, but the
fear of freedom and i nnovation
virtual ly guaranteed the noral
def eat which accel erated the
col | apse of the Soviet Union.
Synphony for the Gty of the
Dead | ndi ana University Press
The definitive cultura

bi ography of the “Venice of the
North” and its transcendent
artistic and spiritual |egacy,
witten by Russian energe and
accl ai ned cul tural historian,
Sol onon Vol kov. Long consi dered
to be the mad dream of an

| mperi ous autocrat—the "Venice
of the North," conceived in a
setting of nmalarial swanps—St.
Pet ersburg was built in 1703 by
Peter the G eat as Russia's
gateway to the West. For al nost
300 years this splendid city
has survived the nost extrene
attenpts of man and nature to
extinguish it, fromfl ood,

fam ne, and di sease to civil
war, Stalinist purges, and the
epi ¢ 900-day siege by Hitler's
armes. It has even been
renanmed tw ce, and becane St
Pet ersburg again only in 1991.
Yet not only has it retained
its special, alnost nystical

i dentity as the schizophrenic
soul of nobdern Russia, but it
remai ns one of the nost
beautiful and alluring cities
in the world. Now Sol onon
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Vol kov,

a Russian em gre and
accl ai ned cul tural histori an,
has witten the definitive

cul tural biography of this city
and its transcendent artistic
and spiritual |egacy. For
Pushki n, Gogol, and Dost oyevsky,
Pet ersburg was a spectral city

t hat synbolized the near-

apocal yptic conflicts of

| nperial Russia. As the nonarchy
declined, allowing intellectuals
and artists to flourish,
Pet er sburg becane a center of
avant - gar de experi nent and

f I amboyant bohem an chal l enge to
t he dom nati ng power of the
state, first czarist and then
conmmuni st. The nanes of the
Russi an nodern nmasters who found
expression in St. Petersburg
still resonate powerfully in

every field of art: in nusic,
Stravi nsky, Prokofiev, and
Shost akovich; in literature,
Akhnat ova, Bl ok, Mandel st am
Nabokov, and Brodsky; in dance,
D aghil ev, N jinsky, and

Bal anchi ne; in theater,
Meyer hol d; in painting, Chagal

and Mal evi ch; and many ot hers,
whose works are now part of the
permanent fabric of Western
civilization. Yet no
conprehensive portrait of this
thriving distinctive, and highly
i nfluential cosnopolitan

culture, and the city that
inspired it, has previously been
at t enpt ed.

Shost akovi ch and H's Wrld Oxford
University Press

W nner of the 2007 National Book
Critics Grcle Award for Criticism
A New York Ti nes Book Review Top
Ten Book of the Year Tinme magazine
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Top Ten Nonfiction Book of 2007
Newsweek Favorite Books of 2007 A
Washi ngt on Post Book Worl d Best
Book of 2007 In this sweeping and
dramatic narrative, Al ex Ross,
music critic for The New Yorker,
weaves together the histories of
the twentieth century and its
musi c, from Vienna before the First
Wrld War to Paris in the twenties;
fromH tler's Germany and Stalin's
Russia to downtown New York in the
sixties and seventies up to the
present. Taking readers into the

| abyrinth of nodern style, Ross
draws revel atory connections

bet ween the century's nost

i nfluential conposers and the w der
culture. The Rest Is Noise is an
astoni shing history of the
twentieth century as told through
its mnusic.

Conversations wth Joseph
Brodsky Har perCol lins

A collection of witings

anal yzi ng the controversia

1979 post hunpbus nenoirs of the
great Russian conposer at their
significance. In 1979, the

all eged nenoirs of | egendary
conposer Dmitry Shostakovich
(1906-1975) were published as
Testinony: The Menoirs of
Dmtry Shostakovich As Rel ated
to and Edited by Sol onon

Vol kov. Since its appearance,
however, Testinony has been the
focus of controversy in

Shost akovi ch studi es as doubts
were raised concerning its
authenticity and the role of

its editor, Volkov, in creating
t he book. A Shostakovi ch
Casebook presents twenty-five
essays, interviews, newspaper
articles, and revi ews—Aany
new y avail abl e since the
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col | apse of the Sovi et

Uni on—+that review the “case” of
Shost akovich. In addition to
aut horitatively reassessing
Testinony’s genesi s and
reception, the authors in this
book address issues of political
I nfl uence on nusical creativity
and the role of the arti st
within a totalitarian society.

I nternationally known
contributors include Richard
Taruskin, Laurel E. Fay, and

I ri na Antonovna Shost akovi ch,

t he conposer’s widow. This

vol ume conbi nes a bal anced
reconsi deration of the Testinony
controversy with an exam nation
of what the controversy

signifies for all nusic
hi stori ans, perforners, and
t houghtful listeners. Praise for

A Shost akovi ch Casebook “A nmj or
event Thi s Casebook is not
only about Vol kov' s Testi nony,
It Is about nusic old and new in
the 20th century, about the
cultural |egacy of one of that
century’s nost extravagant
soci al experinments, and what we
have to |l earn fromthem not
only what they ought to |earn
fromus.” —€aryl Enmerson,
Princeton University

The Noise of Tine Farrar,
Straus and G roux

Fromthe bestselling, Booker
Prize-w nni ng aut hor of The
Sense of an Endi ng cones an
extraordinary fictional
portrait of the relentlessly
fasci nati ng Russi an nusi ci an
and conposer Dmtri

Shost akovi ch and a st unni ng
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nmedi tati on on the neani ng of
art and its place in society.
“Brilliant.. As elegantly
constructed as a concerto.”
—NPR 1936: Dmtri

Shost akovi ch, just thirty
years ol d, reckons with the
first of three conversations
with power that wll

i rrevocably shape his life.
Stalin, hitherto a distant
figure, has suddenly denounced
t he young conposer’s | at est
opera. Certain he will be
exiled to Siberia (or, nore

| i kely, shot dead on the
spot), Shostakovich reflects
on his predicanent, his
personal history, his parents,
hi s daughter—-all of those
hanging in the bal ance of his
fate. And though a stroke of

| uck prevents himfrom
becom ng yet anot her casualty
of the G eat Terror, he wll
twi ce nore be swept up by the
forces of despotism coerced
into praising the Soviet state
at a cultural conference in
New York in 1948, and finally
bullied into joining the Party
in 1960. Al the while, he is
conpelled to constantly wei gh
t he specter of power agai nst

the integrity of his nusic.
St Pet ersburg Knopf Publishing

G oup

Est abl i shes beyond any doubt the
enor nous courage of one of the
giants of the age

Buck 'EmM Ho and Feof anov

A daring literary masterpiece and
wi nner of the National Book Award
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In this magnificent work of
fiction, acclained author WIIiam
T. Vollmann turns his trenchant eye
on the authoritarian cultures of
Germany and the USSR in the
twentieth century to render a
mesneri zi ng perspective on human
experience during wartine. Through
i nterwoven narratives that paint a
conposite portrait of these two
battling | eviathans and the
nmonstrous age they defined, Europe
Central captures a chorus of voices
both real and fictional—a young
German who joins the SS to fight
its crinmes, two generals who

col l aborate with the eneny for

di fferent reasons, the Sovi et
conposer Dmtri Shostakovich and
the Stalinist assaults upon his
work and life.
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