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Study Guide Springer
Josephine Brown presents a
detailed biography of her
father, William Wells Brown,
who was born on a plantation
but escaped to become a
successful abolitionist.
Biography of an American
Bondman by His Daughter is a
viable supplement to the
original Narrative of William W.
Brown: A Fugitive Slave
Biography of an American
Bondman by His Daughter
gives new insight into William
Wells Brown’s eventful life.
Josephine Brown presents a
vivid account of his origins
which began on a Kentucky
plantation. She explains the
glaring power imbalance
between enslaved people,
their overseers and plantation
owners. She also explains
how her father was hired out

to perform various odd jobs
including innkeeper, steamboat
captain and even slave
trafficker. It was a brutal
existence where patience and
persistence were key to
survival. An illuminating record
of one of the most prominent
figures in the abolitionist
movement. Josephine Brown
provides an updated history of
her father’s personal and
professional achievements.
It’s an eye-opening account of
William Wells Brown’s
revolutionary life. With an eye-
catching new cover, and
professionally typeset
manuscript, this edition of
Biography of an American
Bondman by His Daughter is
both modern and readable.
The Wing of Azrael
Civitas Books
A series of vignettes
exploring African
American life as it
relates to social,
political and family
dynamics. For many,
Cane is considered a
literary masterpiece
from visionary writer,
Jean Toomer. He
presents a diverse

collection of tales
with distinct and
vibrant characters who
populate a world that’s
all too familiar.
HEADLINE: Jean Toomer
delivers a vivid
depiction of America in
the early twentieth
century that centers
the Black experience,
consisting of family,
religion, romance and
race. It’s a detailed
work of fiction that’s
closely rooted in
reality. A collection
of disparate stories
illustrating the
challenges and
motivations of Black
people in the United
States. The author uses
poetry and imagery to
create a world that’s
recognizable but also
unique. In “Seventh
Street,” the narrative
follows the happenings
of a historic
neighborhood with links
to World War I and
Prohibition. There’s
also “Blood Burning
Moon," which highlights
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a volatile love
triangle that leads to
tragic results. It’s an
insightful read that
introduces outsiders to
a different point of
view. Jean Toomer’s
Cane is highly revered
for its unique
structure and
compelling
storytelling. It
presents a brilliant
contrast of rural and
urban living, while
acknowledging the
racial disparities of
both. This modern
classic was crucial in
establishing and
cementing Toomer’s
literary legacy. With
an eye-catching new
cover, and
professionally typeset
manuscript, this
edition of Cane is both
modern and readable.
Cane The Bondwoman's
Narrative
An original account of the
importance of diverse forms of
fiction in the early American
republic—one that challenges
the “rise of the novel”
narrative What is the use of
fiction? This question
preoccupied writers in the early
United States, where many
cultural authorities insisted that
fiction-reading would mislead
readers about reality. Founded
in Fiction argues that this
suspicion made early American
writers especially attuned to one
of fiction’s defining but often
overlooked features—its

fictionality. Thomas Koenigs
shows how these writers
explored the unique types of
speculative knowledge that
fiction could create as they
sought to harness different
varieties of fiction for a range of
social and political projects.
Spanning the years 1789–1861,
Founded in Fiction challenges
the “rise of novel” narrative
that has long dominated the
study of American fiction by
highlighting how many of the
texts that have often been
considered the earliest American
novels actually defined
themselves in contrast to the
novel. Their writers developed
self-consciously extranovelistic
varieties of fiction, as they
attempted to reform political
discourse, shape women’s
behavior, reconstruct a national
past, and advance social
criticism. Ambitious in scope,
Founded in Fiction features
original discussions of a wide
range of canonical and lesser-
known writers, including Hugh
Henry Brackenridge, Royall
Tyler, Charles Brockden Brown,
Leonora Sansay, Catharine
Maria Sedgwick, Edgar Allan
Poe, Robert Montgomery Bird,
George Lippard, Harriet Beecher
Stowe, Frederick Douglass, and
Harriet Jacobs. By reframing the
history of the novel in the United
States as a history of competing
varieties of fiction, Founded in
Fiction shows how these fictions
structured American thinking
about issues ranging from
national politics to gendered

authority to the intimate violence
of slavery.
The Coquette Undelivered
Lectures
Exploring the literary
microcosm inspired by
Bront�'s debut novel, Jane
Eyre's Fairytale Legacy at
Home and Abroad focuses
on the nationalistic stakes
of the mythic and fairytale
paradigms that were
incorporated into the heroic
female bildungsroman
tradition. Jane Eyre, Abigail
Heiniger argues, is a heroic
changeling indebted to the
regional, pre-Victorian fairy
lore Charlotte Bront�
heard and read in Haworth,
an influence that Bront�
repudiates in her last novel,
Villette. While this heroic
figure inspired a range of
female writers on both
sides of the Atlantic,
Heiniger suggests that the
regional aspects of the
changeling were especially
attractive to North
American writers such as
Susan Warner and L.M.
Montgomery who
responded to Jane Eyre as
part of the Cinderella
tradition. Heiniger
contrasts the reactions of
these white women writers
with that of Hannah Crafts,
whose Jane Eyre-
influenced The
Bondwoman's Narrative
rejects the Cinderella
model. Instead, Heiniger
shows, Crafts creates a
heroic female
bildungsroman that
critiques fairytale
narratives from the

Page 2/8 May, 06 2024

The Bondwomans Narrative Hannah Crafts



 

viewpoint of the obscure,
oppressed workers who
remain forever outside the
tales of wonder produced
for middle-class
consumption. Heiniger
concludes by demonstrating
how Bront�'s middle-class
American readers projected
the self-rise ethic onto Jane
Eyre, miring the novel in
nineteenth-century
narratives of American
identity formation.

Twelve Years a Slave Grove
Press
Praised by both Richard
Wright and Ralph Ellison, this
classic of Black literature is a
brutal depiction of the Great
Migration from the Jim Crow
South This brutally gripping
novel about the African-
American Great Migration
follows the three Moss
brothers, who flee the rural
South to work in industries up
North. Delivered by day into
the searing inferno of the steel
mills, by night they encounter
a world of surreal devastation,
crowded with dogfighters,
whores, cripples, strikers, and
scabs. Keenly sensitive to
character, prophetic in its
depiction of environmental
degradation and globalized
labor, Attaway's novel is an
unprecedented confrontation
with the realities of American
life, offering an apocalyptic
vision of the melting pot not as
an icon of hope but as an
instrument of destruction.
Blood on the Forge was first
published in 1941, when it

attracted the admiring attention
of Richard Wright and Ralph
Ellison. It is an indispensable
account of a major turning
point in black history, as well as
a triumph of individual style,
charged with the concentrated
power and poignance of the
blues.
Narrative of James Williams
Graphic Arts Books
Examines why African
American women would
choose conditions of
bondage over individual
freedom.
Hagar's Daughter Graphic
Arts Books
In Subjects of Slavery,
Agents of Change Kari J.
Winter compares the ways in
which two marginalized
genres of women's writing -
female Gothic novels and
slave narratives - represent
the oppression of women
and their resistance to
oppression. Analyzing the
historical contexts in which
Gothic novels and slave
narratives were written,
Winter shows that both types
of writing expose the sexual
politics at the heart of
patriarchal culture and both
represent the terrifying
aspects of life for women.
Female Gothic novelists such
as Emily and Charlotte
Bronte, Ann Radcliffe, and
Mary Shelley uncover the
terror of the familiar - the
routine brutality and

injustice of the patriarchal
family and of conventional
religion, as well as the
intersecting oppressions of
gender and class. They
represent the world as, in
Mary Wollstonecraft's words,
"a vast prison" in which
women are "born slaves."
Writing during the same
period, Harriet Jacobs,
Nancy Prince, and other
former slaves in the United
States expose the "all-
pervading corruption" of
southern slavery. Their
narratives combine strident
attacks on the patriarchal
order with criticism of white
women's own racism and
classism. These texts
challenge white women to
repudiate their complicity in
a racist culture and to join
their black sisters in a war
against the "peculiar
institution." Winter explores
as well the ways that Gothic
heroines and slave women
resisted subjugation.
Moments of escape from the
horrors of patriarchal
domination provide the
protagonists with essential
periods of respite from pain.
Because this escape is never
more than temporary,
however, both types of
narrative conclude tensely.
The novelists refuse to affirm
either hope or despair,
thereby calling into question
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conventional endings of
marriage or death. And
although slave narratives
were typically framed by
white-authored texts,
containment of the black
voice did not diminish the
inherent revolutionary
conclusion of antislavery
writing. According to Winter,
both Gothic novels and slave
narratives suggest that
although women are victims
and mediators of the
dominant order they also can
become agents of historical
change.
Something Akin to Freedom
Grand Central Publishing
Hagar’s Daughter: A Story of
Southern Caste Prejudice
(1901-1902) is a novel by African
American author Pauline
Elizabeth Hopkins. Originally
published in The Colored
American Magazine, America’s
first monthly periodical covering
African American arts and
culture, Hagar’s Daughter: A
Story of Southern Caste Prejudice
is a groundbreaking novel.
Addressing themes of race and
slavery through the lens of
romance, Hopkins’ novel is
thought to be the first detective
novel written by an African
American author. Set just before
the outbreak of the American
Civil War, Hagar’s Daughter: A
Story of Southern Caste Prejudice
takes place on the outskirts of
Baltimore where, on neighboring
estates, a man and woman fall in
love. When Hagar Sargeant
returns home after four years of
study at a seminary in the North,

she meets Ellis Enson, an older
gentleman and self-made man
who resides at the stately Enson
Hall. After a brief courtship, the
pair are engaged to be married. As
the wedding approaches,
Hagar’s mother—who has
controlled the family estate since
her husband’s death—dies
unexpectedly, leaving Hagar the
home and its accompanying
grounds. Despite this tragic loss,
Ellis and Hagar look forward to
starting a family together—but
when a man from the deep south
arrives claiming the young woman
was born a slave, their lives are
changed forever. Hagar’s
Daughter: A Story of Southern
Caste Prejudice is a thrilling work
of romance and detective fiction
from a true pioneer of American
literature, a woman whose talent
and principles afforded her the
vision necessary for illuminating
the injustices of life in a nation
founded on slavery and genocide.
With a beautifully designed cover
and professionally typeset
manuscript, this edition of Pauline
Elizabeth Hopkins’ Hagar’s
Daughter: A Story of Southern
Caste Prejudice is a classic work of
African American literature
reimagined for modern readers.
The Bondwoman's
Narrative by Hannah Crafts
Princeton University Press
Possibly the first novel
written by a black woman
slave, this work is both a
historically important
literary event and a gripping
autobiographical story in its
own right.
Africaville Modern Library
How African American

writers used Victorian
literature to create a
literature of their own
Tackling fraught but
fascinating issues of cultural
borrowing and
appropriation, this
groundbreaking book reveals
that Victorian literature was
put to use in African
American literature and print
culture in the nineteenth and
early twentieth centuries in
much more intricate,
sustained, and imaginative
ways than previously
suspected. From reprinting
and reframing "The Charge
of the Light Brigade" in an
antislavery newspaper to
reimagining David
Copperfield and Jane Eyre as
mixed-race youths in the
antebellum South, writers
and editors transposed and
transformed works by the
leading British writers of the
day to depict the lives of
African Americans and
advance their causes. Central
figures in African American
literary and intellectual
history—including Frederick
Douglass, Frances Ellen
Watkins Harper, Charles
Chesnutt, Pauline Hopkins,
and W.E.B. Du
Bois—leveraged Victorian
literature and this history of
engagement itself to claim a
distinctive voice and
construct their own literary

Page 4/8 May, 06 2024

The Bondwomans Narrative Hannah Crafts



 

tradition. In bringing these
transatlantic transfigurations
to light, this book also
provides strikingly new
perspectives on both
canonical and little-read
works by Charles Dickens,
George Eliot, Tennyson, and
other Victorian authors. The
recovery of these works'
African American afterlives
illuminates their formal
practices and ideological
commitments, and forces a
reassessment of their cultural
impact and political
potential. Bridging the gap
between African American
and Victorian literary studies,
Reaping Something New
changes our understanding of
both fields and rewrites an
important chapter of literary
history.
Half in Shadow New York
Review of Books
Three years ago, Henry
Louis Gates, Jr. discovered
an unpublished manuscript,
The Bondwoman's
Narrative, By Hannah
Crafts, A Fugitive Recently
Escaped From North
Carolina, which turned out
to be the first novel by a
female African-American
slave ever found, and
possibly the first novel
written by a black women
anywhere. The
Bondwoman's Narrative was
published in 2002. In Search

of Hannah Crafts now brings
together twenty-two
authorities on African-
American studies to examine
such issues as authenticity,
and the history and criticism
of this unique novel,
including Nina Baym, Jean
Fagan Yellin, William
Andrews, Lawrence Buell,
Karen Sanchez-Eppler and
Shelley Fisher-Fishkin.The
Bondwoman's Narrative will
take its place in the African-
American canon, and In
Search of Hannah Crafts is
the book that scholars and
students of African-American
Studies, of women writers,
and of slavery, need to have
to understand this
unprecedented historical and
literary event.
Founded in Fiction Routledge
A groundbreaking study of the
first Black female novelist and
her life as an enslaved woman,
from the biographer who
solved the mystery of her
identity, with a preface by
Henry Louis Gates Jr. In 1857,
a woman escaped enslavement
on a North Carolina plantation
and fled to a farm in New
York. In hiding, she worked on
a manuscript that would make
her famous long after her
death. The novel, The
Bondwoman’s Narrative, was
first published in 2002 to great
acclaim—the New York Times
ran an excerpt and CBS News
called the novel

“priceless”—but the
author’s identity remained
unknown. Over a decade later,
Professor Gregg Hecimovich
unraveled the mystery of the
author’s name and, in The
Life and Times of Hannah
Crafts, he finally tells her story.
In this remarkable biography,
Hecimovich identifies the
novelist as Hannah Bond
“Crafts.” She was not only
the first known Black woman to
compose a novel but also an
extraordinarily gifted artist who
honed her literary skills in
direct opposition to a system
designed to deny her every
measure of humanity. After
escaping to New York, the
author forged a new
identity—as Hannah
Crafts—to make meaning of a
life fractured by slavery.
Hecimovich establishes the case
for authorship of The
Bondwoman’s Narrative by
examining the lives of Hannah
Crafts’s friends and
contemporaries, including the
five enslaved women whose
experiences form part of her
narrative. By drawing on the
lives of those she knew in
slavery, Crafts summoned into
her fiction people otherwise
stolen from history. At once a
detective story, a literary chase,
and a cultural history, The Life
and Times of Hannah Crafts
discovers a tale of love,
friendship, betrayal, and
violence set against the
backdrop of America’s slide
into Civil War.
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Hannah Crafts and the
Bondwoman's Narrative
University of Georgia Press
This rich and varied collection of
essays makes a timely
contribution to critical debates
about the Female Gothic, a
popular but contested area of
literary studies. The contributors
revisit key Gothic themes -
gender, race, the body,
monstrosity, metaphor,
motherhood and nationality - to
open up new critical directions.
Stripped HarperCollins
This new critique of
contemporary African-
American fiction explores its
intersections with and
critiques of the Gothic genre.
Wester reveals the myriad
ways writers manipulate the
genre to critique the gothic's
traditional racial ideologies
and the mechanisms that
were appropriated and re-
articulated as a useful vehicle
for the enunciation of the
peculiar terrors and
complexities of black
existence in America. Re-
reading major African
American literary texts such
as Narrative of the Life of
Frederick Douglass, Of One
Blood, Cane, Invisible Man,
and Corregidora African
American Gothic
investigates texts from each
major era in African
American Culture to show
how the gothic has
consistently circulated
throughout the African

American literary canon.
Deathless Divide State
University of New York
Press
Essays offer a critical analysis
of "The Bondwoman's
Narrative," a first novel
written by a female African-
American slave, assessing the
influence of the work on our
view of slavery, African-
American history, and
antebellum literature.
Biography of an American
Bondman by His Daughter
Anchor
In a study that will radically shift
our understanding of Civil War
literature, Elizabeth Young shows
that American women writers
have been profoundly influenced
by the Civil War and that, in
turn, their works have
contributed powerfully to
conceptions of the war and its
aftermath. Offering fascinating
reassessments of works by white
writers such as Harriet Beecher
Stowe, Louisa May Alcott, and
Margaret Mitchell and African-
American writers including
Elizabeth Keckley, Frances
Harper, and Margaret Walker,
Young also highlights crucial but
lesser-known texts such as the
memoirs of women who
masqueraded as soldiers. In each
case she explores the
interdependence of gender with
issues of race, sexuality, region,
and nation. Combining literary
analysis, cultural history, and
feminist theory, Disarming the
Nation argues that the Civil War
functioned in women's writings to
connect female bodies with the
body politic. Women writers used

the idea of "civil war" as a
metaphor to represent struggles
between and within
women—including struggles
against the cultural prescriptions
of "civility." At the same time,
these writers also reimagined the
nation itself, foregrounding
women in their visions of America
at war and in peace. In a
substantial afterword, Young
shows how contemporary black
and white women—including
those who crossdress in Civil War
reenactments—continue to
reshape the meanings of the war
in ways startlingly similar to their
nineteenth-century counterparts.
Learned, witty, and accessible,
Disarming the Nation provides
fresh and compelling perspectives
on the Civil War, women's
writing, and the many unresolved
"civil wars" within American
culture today.
Jane Eyre's Fairytale Legacy at
Home and Abroad Graphic
Arts Books
Plantation mistress Amanda
Satterfield’s intense grief over
losing her daughter crosses the
line into madness when she
takes a newborn slave child as
her own and names her
Granada. Troubled by his
wife’s disturbing mental state
and concerned about a
mysterious plague that is
sweeping through the
plantation’s slave quarters,
Master Satterfield purchases
Polly Shine, a slave woman
known as a healer who
immediately senses a spark of
the same gift in Granada.
Soon, a domestic battle of wills
begins, leading to a tragedy
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that weaves together three
generations of strong Southern
women. Rich in mood and
atmosphere, The Healing is a
powerful, warmhearted novel
about unbreakable bonds and
the power of story to heal.
Springer
Nellie Y. McKay (1930–2006)
was a pivotal figure in
contemporary American
letters. The author of several
books, McKay is best known
for coediting the canon-making
Norton Anthology of African
American Literature with
Henry Louis Gates Jr., which
helped secure a place for the
scholarly study of Black writing
that had been ignored by white
academia. However, there is
more to McKay's life and
legacy than her literary
scholarship. After her passing,
new details about McKay's life
emerged, surprising everyone
who knew her. Why did
McKay choose to hide so
many details of her past?
Shanna Greene Benjamin
examines McKay's path
through the professoriate to
learn about the strategies,
sacrifices, and successes of
contemporary Black women in
the American academy.
Benjamin shows that McKay's
secrecy was a necessary tactic
that a Black, working-class
woman had to employ to
succeed in the white-
dominated space of the
American English department.
Using extensive archives and
personal correspondence,

Benjamin brings together
McKay's private life and public
work to expand how we think
about Black literary history and
the place of Black women in
American culture.
Reaping Something New
Lulu.com
At the heart of America’s
slave system was the legal
definition of people as
property. While property
ownership is a cornerstone of
the American dream, the status
of enslaved people supplies a
contrasting American
nightmare. Sarah Gilbreath
Ford considers how writers in
works from nineteenth-century
slave narratives to twenty-first-
century poetry employ gothic
tools, such as ghosts and
haunted houses, to portray the
horrors of this nightmare.
Haunted Property: Slavery and
the Gothic thus reimagines the
southern gothic, which has too
often been simply equated with
the macabre or grotesque and
then dismissed as regional.
Although literary critics have
argued that the American
gothic is driven by the
nation’s history of racial
injustice, what is missing in this
critical conversation is the key
role of property. Ford argues
that out of all of slavery’s
perils, the definition of people
as property is the central
impetus for haunting because it
allows the perpetration of all
other terrors. Property
becomes the engine for the
white accumulation of wealth

and power fueled by the
destruction of black
personhood. Specters often
linger, however, to claim title,
and Ford argues that haunting
can be a bid for property
ownership. Through examining
works by Harriet Jacobs,
Hannah Crafts, Mark Twain,
Herman Melville, Sherley Anne
Williams, William Faulkner,
Eudora Welty, Toni Morrison,
Octavia Butler, and Natasha
Trethewey, Ford reveals how
writers can use the gothic to
combat legal possession with
spectral possession.
Joseph and His Friend
HarperCollins
Seminar paper from the year
2004 in the subject
American Studies -
Literature, grade: 1,0,
University of Regensburg
(Amerikanistik), course:
Slave Narratives and Neo-
Slave Narratives, 19 entries
in the bibliography,
language: English, abstract:
The following term paper
deals with the question of
reliability or unreliability of
the narrator in Hannah
Crafts’ The
Bondwoman’s Narrative.
But before the narrator’s
reliability is analysed, some
definitions and background
information on reliability
and unreliability shall be
presented. Table of Content
1. Introduction to Reliable
and Unreliable Narration 2.

Page 7/8 May, 06 2024

The Bondwomans Narrative Hannah Crafts



 

Signals for Unreliable
Narration Inside the Main
Text 2.1 Different Types of
Unreliable Narrators 2.2
Point of View 2.3 Characters
3. Signals Outside the Text
for (Un-) Reliable Narration
3.1 Records of the Real
Author, the Story and the
Text Itself 3.2 The
Knowledge of the Reader 4.
Text Signals for (Un-)
Reliable Narration 4.1
Admitted Unreliability 4.2.
Paratextual Signals 4.3
Explicit Contradictions of the
Narrator 4.4 Discrepancies
between the Reconstructed
and Narrated Story 4.5
Signals for a High Degree of
Emotional Involvement 4.6
Deliberate Addressing and
Controlling of the Reader 4.7
Genre, Copying and
Language Style 5.
Conclusion 6. Works Cited
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