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Milton on Film Univ of California Press
Brooklyn, New York, a borough of New York City, is known for
its distinctive vernacular, its communal feel on the fringes of a
booming city, and its famous bridge, a gateway to the unlimited
opportunities in Manhattan. Of course, Coney Island deserves a
mention as it garners its own fame independent of Brooklyn, its
parent locale. New York City moviemaking got its start in
Brooklyn when Charles E. Chinnock shot his silent film in 1894.
Since then, many films have been made, studios opened and stars
born in Brooklyn, contributing to its undeniable influence in the
film industry. This work is a collection of essays on the topic of
Brooklyn as portrayed in film. It includes a discussion of race
relations in films dealing with Brooklyn, the story of Jackie
Robinson as shown on film, the changing face of cinematic
Brooklyn and some thoughts on a Brooklyn filmgoer's experience.
The combination of Brooklyn and baseball in the films of Paul
Auster is examined, as well as the typical portrayal of a Brooklyn
native in film.
Adapted for the Screen Indiana University Press
Exploring cultural and social differences in defining a children's film / Becky
Parry -- Screening innocence in children's film / Debbie Olson -- Screen
adaptations of the Wizard of OZ and metafilmicity in children's film / Ryan
Bunch -- Children's films and the avant-garde / Bettina Kümmerling-Meibauer
-- Intertextuality and 'adult' humour in children's film / Sam Summers --
Children's film and the problematic 'happy ending' / Noel Brown -- The cop
and the kid in 1930s American film / Pamela Robertson-Wojcik -- History,
forbidden games, children's play, and trauma theory / Ian Wojcik-Andrews --
Changing conceptions of childhood in the work of the Children's Film
Foundation / Robert Shail -- Migrant children and the 'space between' in the
films of Angelopoulos / Stephanie Hemelryk Donald -- Iranian cinema and a
world through the eyes of a child / John Stephens -- The American tween and
contemporary Hollywood cinema / Timothy Shary -- Growing up on
Scandinavian screens / Anders Lysne -- Mary Pickford, Alma Taylor, and
girlhood in Early Hollywood and British cinema / Matthew Smith -- Craft and
play in Lotte Reiniger's fairy tale films / Caroline Ruddell -- Disney's musical
landscapes / Daniel Batchelder -- Hayley Mills and the Disneyfication of
childhood / David Buckingham -- Danny Kaye as children's film star / Bruce
Babington -- Real animals and the problem of anthropomorphism in children's
film / Claudia Alonso-Recarte and Ignacio Ramos-Gay -- Nation, identity, and
the arrikin streak in Australian children's cinema / Adrian Schober --
Nationalism in Swedish Children's Film and the Case of Astrid Lindgren /
Anders Wilhelm �berg -- Unreality, Fantasy, and the Anti-Fascist Politics of
the Children's Films of Satyajit Ray / Koel Banerjee -- Gender, Ideology, and
Nationalism in Chinese Children's Cinema / Yuhan Huang -- Ethnic and racial
difference in the Hungarian animated features Macskafogó/Cat City (1986)

and Macskafogó 2/Cat City 2 (2007) / Gábor Gergely -- Negotiating East and
West when representing childhood in Miyazaki's Spirited away / Katherine
Whitehurst -- Coming of age in South Korean cinema / Sung-Ae Lee -- The
Walt Disney Company, family entertainment, and global movie hits / Peter
Kr�mer -- Reading Jason and the argonauts as a children's film / Susan Smith --
Hollywood and the baby boom audience in the 1950s and 1960s / James Russell
-- Don Bluth and the Disney renaissance / Peter Kunze -- On 'love experts', evil
princes, gullible princesses, and Frozen / Amy M. Davis -- Hollywood,
regulation, and the 'disappearing' children's film / Filipa Antunes -- How
children learn to 'read' movies / Cary Bazalgette -- Star Wars, children's film
culture, and fan paratexts / Lincoln Geraghty -- Norwegian tween girls and
everyday life through Disney tween franchises / Ingvild Kvale S�renssen -- A
multimethod study on contemporary young audiences and their film/cinema
discourses and practices in Flanders, Belgium / Aleit Veenstra, Philippe Meers,
and Dani�l Biltereyst -- An empirical report on young people's responses to
adult fantasy films / Martin Barker -- Disney's adult audiences / James R. Mason.
Show Sold Separately The Memory of Tiresias
Addressing questions about representation, this book critically explores the
potential of different types of visual material to illuminate historical studies.
The contributions in this collection range from explorations of picture
schemes used in 19th century classrooms to contemporary popular
representations of schooling. Film and photographic images are considered in
specific contexts, presenting case studies along with theoretical reflections
about methods, values and the very nature of historical studies. Images are
examined in children's literature, in the induction of history of education
students, in the recreation of past practices and in the promotion of
government policies. Visions of education are put alongside discussion of
'the visual turn', its value to historians, its relations with questions about the
construction of knowledge and the archive. A range of positions on the visual
are represented in the collection. Without presenting an orthodoxy the book
aims to promote new awarenesses of this important aspect of education
history and the issues it raises.
The Routledge Companion to Adaptation John Wiley &
Sons
Screen Culture: History and Textuality explores the
impact of digital culture on the discipline of film and
television studies. Whether the notion of screen culture is
used to designate the technological platforms common to
present-day digital media, or whether it refers to the
support material on which moving images have historically
been projected, scanned, or displayed, the 15 previously
unpublished essays included here are primarily concerned
with the intermedial appraisal of film, television, and
digital culture. Contributors are Richard Abel, William
Boddy, Ben Brewster, John Fullerton, Douglas Gomery,
Alison Griffiths, Vreni Hockenjos, Jan Holmberg, Arne
Lunde, Peter Lunenfeld, Charles Musser, Jan Olsson,
Barry Salt, Michele L. Torre, William Uricchio, and Malin
Wahlberg. Stockholm Studies in Cinema series Distributed
for John Libbey Publishing
Performative Histories, Foundational Fictions
Duke University Press
Films are integral to national imagination.
Promotional publicity markets “domestic films”
not only as entertaining, exciting, or moving,
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but also as topical and relevant in different
ways. Reviewers assess new films with reference
to other films and cultural products as well as
social and political issues. Through such
interpretive framings by contemporaries and
later generations, popular cinema is embedded
both in national imagination and endless
intertextual and intermedial frameworks.
Moreover, films themselves become signs to be
cited and recycled as illustrations of cultural,
social, and political history as well as
national mentality. In the age of television,
“old films” continue to live as history and
memory. In Performative Histories, Foundational
Fictions, Anu Koivunen analyzes the historicity
as well as the intertextuality and
intermediality of film reception by focusing on
a cycle of Finnish family melodrama and its key
role in thinking about gender, sexuality,
nation, and history. Close-reading posters,
advertisements, publicity-stills, trailers,
review journalism, and critical commentary, she
demonstrates how The Women of Niskavuori (1938
and 1958), Loviisa (1946), Heta Niskavuori
(1952), Aarne Niskavuori (1954), Niskavuori
Fights (1957), and Niskavuori (1984) have
operated as sites for imagining “our agrarian
past”, our Heimat and heritage as well as “the
strong Finnish woman” or “the weak man in
crisis”. Based on extensive empirical research,
Koivunen argues that the Niskavuori films have
mobilized readings in terms of history and
memory, feminist nationalism and men’s movement,
left-wing allegories and right-wing morality as
well as realism and melodrama. Through processes
of citation, repetition, and re-cycling the
films have acquired not only a heterogeneous and
contradictory interpretive legacy, but also an
affective force.
Deleuze & Fascism Oxford University Press
Despite creating an extensive and innovative body
of work over the last 30 years, Aki Kaurismäki
remains relatively neglected in Anglophone
scholarship. This international collection of
original essays aims to redress such neglect by
assembling diverse critical inquiries into
Kaurismäki's oeuvre. The first anthology on
Kaurismäki to be published in English, it offers a
range of voices responding to his politically and
aesthetically compelling cinema. Deploying various
methodologies to explore multiple facets of his
work, The Films of Aki Kaurismäki will come to be
seen as the definitive book on Kaurismäki.
Exploring Text, Media, and Memory University of
Chicago Press
This book explores how Bakhtin’s ideas can
illuminate the compelling but uneasy fusion of
Shakespeare and cinema. With a wide variety of
tones, languages, cultural orientations, and
thematic concerns, film directors have updated,
translated, transposed, fragmented, parodied, and
geographically re-situated Shakespeare. Keith
Harrison illustrates how Bakhtin’s interlinked
writings in various fields can fruitfully be
applied to an understanding of how the ongoing
responsiveness of filmmakers to Shakespeare’s
historically remote words can shape self-expressive
acts of co-authoring in another medium. Through the
use of such Bakhtinian concepts as the chronotope,

heteroglossia, the carnivalesque, and polyphony,
Harrison details how filmmakers—faithful to their
specific cultures, genders, geographies, and
historical moments—dialogically locate their
particularity through Shakespeare’s presence.
The Political Sublime Springer
The Routledge Companion to Adaptation offers a
broad range of scholarship from this growing,
interdisciplinary field. With a basis in source-
oriented studies, such as novel-to-stage and stage-
to-film adaptations, this volume also seeks to
highlight the new and innovative aspects of
adaptation studies, ranging from theatre and dance
to radio, television and new media. It is divided
into five sections: Mapping, which presents a
variety of perspectives on the scope and
development of adaptation studies; Historiography,
which investigates the ways in which adaptation
engages with – and disrupts – history; Identity,
which considers texts and practices in adaptation
as sites of multiple and fluid identity formations;
Reception, which examines the role played by an
audience, considering the unpredictable
relationships between adaptations and those who
experience them; Technology, which focuses on the
effects of ongoing technological advances and
shifts on specific adaptations, and on the wider
field of adaptation. An emphasis on adaptation-as-
practice establishes methods of investigation that
move beyond a purely comparative case study model.
The Routledge Companion to Adaptation celebrates
the complexity and diversity of adaptation studies,
mapping the field across genres and disciplines.
Film and Literary Modernism Springer
In this first reappraisal of his filmography
(1958-2009), readers are introduced to a new
Chabrol, one influenced by Balzac, Magritte,
Kubrick.

Screen Culture Springer
In the age of "complex Tv", of social
networking and massive consumption of
transmedia narratives, a myriad short-lived
phenomena surround films and TV programs
raising questions about the endurance of a
fictional world and other mediatized
discourse over a long arc of time. The life
of media products can change direction
depending on the variability of paratextual
materials and activities such as online
commentaries and forums, promos and
trailers, disposable merchandise and
gadgets, grassroots video production,
archives, and gaming. This book examines the
tension between permanence and obsolescence
in the production and experience of media
byproducts analysing the affections and
meanings they convey and uncovering the
machineries of their persistence or
disposal. Paratexts, which have long been
considered only ancillary to a central text,
interfere instead with textual politics by
influencing the viewers’ fidelity (or
infidelity) to a product and affecting a
fictional world’s "life expectancy".
Scholars in the fields of film studies,
media studies, memory and cultural studies
are here called to observe these byproducts'
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temporalities (their short form and/or long
temporal extention, their nostalgic politics
or future projections) and assess their
increasing influence on our use of the past
and present, on our temporal experience,
and, consequently, on our social and
political self-positioning through the
media.
Poetry Unbound Associated University Presse
European Intertexts is the first fruit of an
ongoing collaborative study aiming to challenge the
isolationism of much critical work on English
literature by exploring the interdependence of
English and continental European literatures in
writing by women. While later volumes will deal
with specific texts, this introductory volume
provides a descriptive framework and a theoretical
basis for studies in the field. Covering issues
such as the role of English as a world language,
the definition of 'Europe', and the current state
of Translation Studies, the book also surveys
theories of intertextuality and demonstrates
intertextual links between written and visual and
film texts. This book is itself pioneering in
making a systematic approach to women's writings in
English in the context of other European cultures.
Although Europe is a political reality, this
cultural interpenetration remains largely
unexamined, and these essays represent an important
first step towards revealing that unexplored
richness.

European Intertexts Cambridge University Press
They obsess over the nuances of a Douglas Sirk
or Ingmar Bergman film; they revel in books
such as François Truffaut's Hitchcock; they
happily subscribe to the Sundance Channel—they
are the rare breed known as cinephiles. Though
much has been made of the classic era of
cinephilia from the 1950s to the 1970s,
Cinephilia documents the latest generation of
cinephiles and their use of new technologies.
With the advent of home theaters, digital
recording devices, online film communities,
cinephiles today pursue their dedication to
film outside of institutional settings. A
radical new history of film culture, Cinephilia
breaks new ground for students and scholars
alike.
Cinephilia Springer Nature
This book provides a comprehensive, critical
overview of the turn to ethics in literature, film,
and visual culture. It discusses the concept of a
biovisual ethics, offering a new theory of the
relation between film and ethics based on the
premise that images are capable of generating their
own ethical content. This ethics operates
hermeneutically and materializes in cinema’s unique
power to show us other modes of being. The author
considers a wealth of contemporary art films and
documentaries that embody ethical issues through
the very form of the text. The ethical imagination
generated by films such as The Nine Muses, Post
Tenebras Lux, Amour, and Nostalgia For the Light is
crucially defined by openness, uncertainty,
opacity, and the refusal of hegemonic practices of
visual representation.

Classical Literature on Screen Peter Lang
It’s become commonplace in contemporary
culture for critics to proclaim the death of

poetry. Poetry, they say, is no longer
relevant to the modern world, mortally
wounded by the emergence of new media
technologies. In Poetry Unbound, Mike Chasar
rebuts claims that poetry has become a
marginal art form, exploring how it has
played a vibrant and culturally significant
role by adapting to and shaping new media
technologies in complex, unexpected, and
powerful ways. Beginning with the magic
lantern and continuing through the dominance
of the internet, Chasar follows poetry’s
travels off the page into new media formats,
including silent film, sound film, and
television. Mass and nonprint media have not
stolen poetry’s audience, he contends, but
have instead given people even more ways to
experience poetry. Examining the use of
canonical as well as religious and popular
verse forms in a variety of genres, Chasar
also traces how poetry has helped negotiate
and legitimize the cultural status of
emergent media. Ranging from Citizen Kane to
Leave It to Beaver to best-selling Instapoet
Rupi Kaur, this book reveals poetry’s
ability to find new audiences and meanings
in media forms with which it has often been
thought to be incompatible. Illuminating
poetry’s surprising multimedia history,
Poetry Unbound offers a new paradigm for
understanding poetry’s still evolving place
in American culture.
Love in the Time of Cinema University of Hawaii
Press
This edited volume deploys Deleuzian thinking
to re-theorize fascism as a mutable problem in
changing orders of power relations dependent on
hitherto misunderstood social and political
conditions of formation. The book provides a
theoretically distinct approach to the problem
of fascism and its relations with liberalism
and modernity in both historical and
contemporary contexts. It serves as a seminal
intervention into the debate over the causes
and consequences of contemporary wars and
global political conflicts as well as
functioning as an accessible guide to the
theoretical utilities of Deleuzian thought for
International Relations (IR) in a manner that
is very much lacking in current debates about
IR. Covering a wide array of topics, this
volume will provide a set of original
contributions focussed in particular upon the
contemporary nature of war; the increased
priorities afforded to the security imperative;
the changing designs of bio-political regimes,
fascist aesthetics; nihilistic tendencies and
the modernist logic of finitude; the politics
of suicide; the specific desires upon which
fascism draws and, of course, the recurring
pursuit of power. An important contribution to
the field, this work will be of great interest
to students and scholars of international
relations, fascism and international relations
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theory.

Cinematic Modernism Penn State Press
"Iampolski deals with concepts and ideas
that are highly complex and frequently very
abstract, yet his discussion—and the
progression of his analyses—is always
precise and easy to follow. . . . Each of
his points is grounded in a careful
examination of a specific text, and most of
the texts are well-known to American
audiences."—Vladimir Padunov, University of
Pittsburgh
Film Remakes Edinburgh University Press
The first systematic attempt to focus on the
instrumental role of silent cinema in early
twentieth-century conceptualizations of the ancient
Mediterranean and Middle East. It is located at the
intersection of film studies, classics, Bible
studies and cultural studies.
The Films of Aki Kaurismäki Oxford University Press
What does it mean to live dangerously? This is not
just a philosophical question or an ethical call to
reflect upon our own individual recklessness. It is
a deeply political issue, fundamental to the new
doctrine of ‘resilience’ that is becoming a key
term of art for governing planetary life in the
21st Century. No longer should we think in terms of
evading the possibility of traumatic experiences.
Catastrophic events, we are told, are not just
inevitable but learning experiences from which we
have to grow and prosper, collectively and
individually. Vulnerability to threat, injury and
loss has to be accepted as a reality of human
existence. In this original and compelling text,
Brad Evans and Julian Reid explore the political
and philosophical stakes of the resilience turn in
security and governmental thinking. Resilience,
they argue, is a neo-liberal deceit that works by
disempowering endangered populations of autonomous
agency. Its consequences represent a profound
assault on the human subject whose meaning and sole
purpose is reduced to survivability. Not only does
this reveal the nihilistic qualities of a liberal
project that is coming to terms with its political
demise. All life now enters into lasting crises
that are catastrophic unto the end.

The Ancient World in Silent Cinema Routledge
Beloved, controversial, influential, the
creator of such fascinating and award-winning
films as My Own Private Idaho, Good Will
Hunting, Elephant, and Milk, Gus Van Sant
stands among the great international directors,
equally at home in Hollywood and the avant-
garde. Examining his films thematically, this
book finds consistency of vision in Van Sant’s
unique approach to cinema, which deploys
postmodernist techniques such as appropriation,
nonlinear narrative, and queering—not in the
service of the chic but to apply an all-
inclusive viewpoint to ageless tales of life,
love and death. Van Sant’s films are viewed
through a multi-genre prism, including the work
of Bruce Weber and Derek Jarman, the westerns
of Sam Peckinpah, the music of the Velvet
Underground and Nirvana, the fiction of Sam
D’Allesandro, and especially the “cut-
up”/collage practice of intertextual authorship
pioneered by William Burroughs.

Digital Media and Technologies for Virtual
Artistic Spaces Bloomsbury Publishing USA
The concept of intertextuality has proven of
inestimable value in recent attempts to
understand the nature of literature and its
relation to other systems of cultural meaning.
In The Memory of Tiresias, Mikhail Iamposlki
presents the first sustained attempt to develop
a theory of cinematic intertextuality. Building
on the insights of semiotics and contemporary
film theory, Iampolski defines cinema as a
chain of transparent, mimetic fragments
intermixed with quotations he calls "textual
anomalies." These challenge the normalization
of meaning and seek to open reading out onto
the unlimited field of cultural history, which
is understood in texts as a semiotically active
extract, already inscribed. Quotations obstruct
mimesis and are consequently transformed in the
process of semiosis, an operation that
Iampolski defines as reading in an aura of
enigma. In a series of brilliant analyses of
films by D.W. Griffith, Sergei Eisenstein, and
Luis Buñuel, he presents different strategies
of intertextual reading in their work. His book
suggests the continuing centrality of semiotic
analysis and is certain to interest film
historians and theorists, as well as readers in
cultural and literary studies.
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